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"THEODORE "WINGIE" CARPENTER 
by Len Kunstadt 

Wingie Carpenter! ! He's a wonderful cat. Friendly, coopera- 
tive, a good worker, a credit to himself and all his fellow musi- 
cians. Wingie plays trumpet and it's a hot crisp blues horn when 
he's on his jazz kicks. He's one of the grand pioneers in his line. 
You'll never really know it as he speaks little of his history. He 
believes in today. You can't make it on your good history all the 
way, so he says. And he's right. But we got him to open up 
about his music memories and they're fascinating. Now we got 
him 'hung! I t 

How did he get the name, Wingie? Theodore Carpenter lost 
it in an accident just before he got into the music game. Guess, 
that would be enough to knock anybody out, but not Wingie. He 
loved his horn and believed in himself. We don't have to dwell 
on the difficulties that a person with one arm would have had 
over playing a trumpet or any other instrument. Wingie can best 
tell you that, if he wanted to. 

Theodore Carpenter was playing trumpet before the word jazz 
became accepted. We have dug through our newspaper files and 
have followed his career through news clippings etc. Wingie has 
also followed through with some interesting reminiscences about 
his musical life. So, we put the twotogether and -here it is. 

Theodore Carpenter was born in the bustling ragtime town, 
St. Louis, Missouri, at the turn of the century. He was one of 3 
children, the only son of Nellie Carpenter, a proud little lady 
who is still with us today. Although she's an octogenerian she 
still actively cares for her son, Theodore, at their W. 154th Street 
home here in Manhattan. To mom, Nellie, he gives credit for 
learning his earliest fundamentals of music. Mom who was self- 
taught was no slouch at playing the piano. She played the 
quadrilles, two-steps and quicksteps of her period 1 . Young Car- 
penter heard all of these at an early age before blues and jazz 
came into the limelight. They were his earliest musical influ- 
ences. Mother bought him his first trumpet and also sent him to 
music school in St. Louis, Missouri. At this time he became 
acquainted with THE swinging St. Louis march bands, the Odd 
Fellows and Knights Of Pythian bands. Here he heard and met 
such future stars as Louie Metcalf, R. Q. Dickerson, Leonard 
Davis, Eddie Allen, Arville and Leroy Harris, Thornton Blue, 
Jonas Walker, Gene Sedlic to name some. There was plenty of 
jazz inspiration here. 

After his initial musical training young Theodore began his 
touring activities with Carnival, Circus, Minstrel and Medicine 
shows. The traveling 'tents' became an integral part of Wingie 
Carpenter's life right into the 1 930* s. He would alternate between 
his participation in many leading bands and the roadshows. Mom 
Carpenter recalled that every time she saw him scanning those 
Billboard roadshow'Trumpet Wanted etc. ' ads she knew she would 
lose him for a few months. He had that traveling itch. 



The earliest newspaper mention we could find of Carpenter 
was in the CHICAGO DEFENDER of December 10, 1921. He was 
a member of Herbert's Minstrel Band: Clifford Wilkerson - leader; 
Lonnie Williams, THEODORE CARPENTER - cornets; Dewey Bass 
and James Curry - trombones; Arnett Nelson - clarinet; Frank 
Nichols - 1st Alto; Will Preston - 2nd alto; Claude Richardson - 
baritone; Hobart Howard - tuba; Jake Elliott - bass drum and Jesse 
Mayo - bass drum. That was a typical minstrel band lineup, 
During this period he played the Lyric Theatre in New Orleans 
when the Robechaux band with Andrew Kimble (cornet), Alphonse 
Picou (clarinet), and Zutty Singleton (drums) were holding down 
the pit job. Wingie played the stage and would knock 'em out 
with his rendition of the then popular 'Bugle Blues. ' A newspaper 
press release at this time warned Johnny Dunn that Theodore 
Carpenter was aiming to capture his laurels. Wingie knew Sidney 
and Wilbur DeParis when they were traveling with their dad in a 
tent show. He was around Memphis earlier when a young William 
(Buster) Bailey was playing the Palace theatre there.- His famous 
preachin' blues horn began to tantalize his listeners in the early 
20s when he was touring with a Silas Green show. 

The first mention tnat we have seen of Wingie's recording ad- 
ventures was indicated in the Feb. 7, 1925 issue of Billboard. It 
stated: "THEODORE CARPENTER, one armed cornetist, has been 
contracted by the Gennett Record Company for a year's service. 
His first record bears 'Tongueing Blues' and 'The BackBiter's 
Moon'. " Another mention of recording activity was found in the 
Talking Machine Weekly of March 25, 1925. It was a publicity 
blurb about Gennett Records recording Cincinnati artists with a 
portable? setup. In the press release was a mention of a "Miss 
Ernestine Bonabario (sic) better known as 'Baby Bonnie' singing 
'Longing For My Daddy, Who's Gone Far, Far Away' with 'Fatz' 
Brown accompanying on the piano and TED (sic) CARPENTER on 
the cornet. " (For those who have RUST - JAZZ RECORDS 1897- 
1931, check page 39 for more comprehensive discographical de- 
tails). Carpenter recalled that he was traveling with Baby Bonnie's 
act at that time. Carpenter's memory is hazy about other 
recordings made about this time. He remarked that he did record 
behind many blues singers, one being Ozzie McPherson from 
Philadelphia with Teddy Hill on tenor and J. Benton Overstreet on 
piano. He indicated that his style of playing was reminiscent of 
Tommy Ladnier and his horn was often confused for Ladnier and 
visa versa. 

In addition to his traveling shows Carpenter played with such 
ace bands as Bill Lacey's Florida Ramblers (see photo), Speed 
Webb's band with the late Fitz Weston on piano, Smiling Billy 
Steward Celery City Serenaders, Wes Helvey, Clarence Paige, 
Zack Whyte, Darrel Harris' Band with Doc Wheeler and George 
Johnson, Pettiford Family Band with young Oscar Gene Primus 
Paradise Ballroom Band (Buffalo) with J. C. Higginbotham and 
Juice Wilson (see photo). In August 1926 the Chicago Defender 
reported "THEODORE CARPENTER still the feature with Speed 
Webb's Hoosier Melody Lads. Bunch playing Forest Park, Toledo 
Ohio. . . " Many more mentions could be found about Carpenter's 
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other show was an Irvin C. Miller Brown Skin Models with Sammy 
Stewart's Band. Some of the bands were Joseph (not the King) 
Oliver, Jesse Stone, Dick Bunch and Jack Ellis. In the early days 
Carpenter gave Bill Coleman music lessons. Bill is very proud of 
this fact and will mention it freely right to this day. 

About 1939/40 Wingie Carpenter formed a small combo which 
was to stay in tact for a dozen years right into the early 50s. They 
played the Black Cat and Tony Pastor's in the Village and the 
Capitol Night Club uptown in New York City. In the band were 
(see photo) Leroy Lovelace, clarinet; Teddy Sinclair, bass; Shorty 
Allen, piano; Bob Warren, drums and Wingie Carpenter, trumpet 
and leader. Four sides were recorded in January 1940 in New York 
by this combo with Jimmy Shirley, guitar, and Mae Hopkins, 
vocal, added to the recording session. They were 'Put Me Back 
In The Alley' (67055) and 'Look Out Papa Don't You Bend Down' 
(67057) on Decca 7698 and 'Rhythm of The Dishes And Pans' 
(67056) and 'Team Up' (67058) on Decca 7711. Another session 
in October took place for Decca which produced the great 
'Preachin' Trumpet Blues' (68294) Decca 8519, a Wingie Carpenter 
trumpet showcase. According to Wingie the personell was Skeets 
Tolbert and Ottis Hicks on Sax, Buddy Johnson on piano, 



THE LOUISIANA RHYTHM KINGS 
by Howard J. Waters 



Gene Primus Band wifhWingie and J.C. Higginborham 

activities through the ensuing years. We would like to single out 
some clippings about a band which Carpenter thought was one of 
the greatest outfits that he ever played with. They were Billy 
Steward's Celery City Serenaders from Florida. Unfortunately, as 
far as is known, the band never recorded. So all we can depend 
on are the memories of musicians and isolated press clippings 
which appeared in the newspaper columns of that time. Here are 
some snaps about the band when Carpenter was a member: 
(Defender, June 1931) - 

"THEODORE CARPENTER, the world's greatest one armed trumpet 
player is knocking them dead on the hot choruses, with Smiling 
Billy Steward's Celery City Serenaders. In the brass section which 
really clicks are R. C. Hicks, first trumpet; Robert Hall, second; 
and Carpenter 3rd. ". . . Going into his 6th month with Steward's 
band, Carpenter was the recipient of this report which appeared in 
the Nov. 28, 1931 Defender: 

"THEODORE CARPENTER, the one armed cornetist is still playing 
with Smiling Billy Steward's Celery City Serenaders, and is taking 
12 choruses on "Tiger Rag" ending on high C". . .Man! That must 
have been something to hear! ! 

Wingie continued on through the 30s performing with road 
shows and bands. One of the shows was the famous Whitman 
Sisters with Troy Snapp's Band which included Teddy Hill. An- 



Pettiford on drums (no relation to Oscar), and an unknown bass 
player. 

In April 1940 Wingie along with Shorty Alien, Jimmy Shirley and 
Bob Warren were the accompaniment for the fine New Orleans 
Creole George Guesnon. The New York recorded sides were 
Mississippi Town (67497) and Black Woman Blues (67499) on Decca 
7792 and Iberville and Franklin (67498) and Goodbye, Good Luck 
To You (67500) on Decca 7740. 

From the early 50s through the present day Wingie has gigged 
all over. He has been in the company of such stellar musicians 
as J.C. Higginbotham, Edgar 'Spider" Courance, Dick Bunch, 
George Phillips and Eddie Roberts. In late 1961 your writer had 
the enviable opportunity to hear Wingie Carpenter at a fabulous 
jam session at Jimmy Ryan's on 52nd Street in New York City. 
Such stars as Herb Flemming, Louis Metcalf, Don Frye, Zutty 
Singleton, Herman Autry, Bass Hill, Victoria Spivey, Leon Eason 
among others, joined Tony Parenti in a real hot hour and half all- 
out jam. Wingie lowered that horn down toward his knee and gave 
out with some of the most wicked blues that this lad has heard. In 
the cheering audience was that fine jazz scholar, Johnny Simmen 
(see his writeup on Wingie in Jazz Journal, April 1961) who with 
his wife, Liza, had arrived from their native Switzerland to have 
a jazz holiday here in New York City. They were rewarded. 

In concluding we would like to mention that there are plenty 
of hot licks le/t in THEODORE and that somebody ought to get 
him down an" wax again. 




Wingie Carpenter's Decca Recording Band 



All of us are probably more or less aware of a group of record- 
ings (1928-1930) which were labeled with this geographically 
inaccurate "nom du disque. " .They have all been listed in various 
jazz reference books from time to time, together with a certain 
amount of both valid and invalid discographical data. This 
researcher's efforts have brought to light some rather interesting 
information with respect to some of these recordings, and it is 
hoped that those fortunate collectors who possess and appreciate 
the LRK recordings will find this information of value. 

The actual source of the name "Louiiiana Rhythm Kings" is 
still a mystery to us. We do, however, have a theory; and while 
such theorizing can be little more than conjecture at this point, 
even after much brainstorming our theory seems to possess a degree 
of logic. 

The first of the LRK recordings, recorded January 24, 1928 in 
Chicago, appeared on the original Vocalion recording sheets 
under the name of the Cotton Pickers. Yet as we know, the only 
issue (on Vocalion 15657) was labeled as by the Louisiana Rhythm 
Kings. Possibly, these facts may provide us with a clue to the 
origination of the name. 

Normally, the name Cotton Pickers was reserved by Brunswick 
for recordings directed by Phil Napoleon. (For the moment, let 
us ignore the few exceptions to this. ) Assuming that Brunswick's 
recording director in Chicago (Dick Voynow) was unaware of this 
policy, which seems not too unlikely, the name Cotton Pickers 
might easily have been assigned to the recordings in Chicago 
without any hint of possible repercussions when the information 
reached New York. After the recording sheets arrived in New 
York, someone may have realized that the Cotton Pickers name 
should not be used, since Napoleon had no connection with the 
recordings. Thereupon, the need arose for a new labeling 
pseudonym - particularly one with a "jazz" connotation. 

Whether names were drawn from a hat, or a contest held among 
the office staff (!) we may never know. We suspect that the LRK 
appellation was simply a direct derivation from a famous prede- 
cessor, the New Orleans Rhythm Kings. Somehow, then, the 
name Louisiana Rhythm Kings came into being and was applied 
for the first time in early 1928 to Vocalion 15657. 

So-called "name" discographies have never had much appeal 
for us; they've always seemed somewhat superficial, and a poor 
substitute for the more inclusive artist discographies. Yet in a 
sense, that's what we have here. The "name" approach seems 
appropriate here for two reasons: 1) Very few of the LRK recordings 
were ever issued under any other names, and thus can be more or 
less conveniently grouped together, and 2) The three basic record- 
ing groups represented under the LRK name were in no way 
associated with each other. 

Discographical Notes 

A few words of explanation are in order with, regard to the 
session of July 21, 1928 and its subsequent remake session of 
August 13th. We have no factual information as to the personnel 
of this band, though we do know that it was recorded in Chicago 
by local (Chicago) musicians. On aural evidence alone, we feel 
certain that it was basically the same group known as Bill Haid's 
Cubson the Broadway label. Attempts to contact Bill Haid brought 
to light an intriguing coincidence. 

Bill Haid, the leader of Bill Haid's Cubs, was a banjoist- 
guitarist who worked principally in the Chicago area. He played 
with Coon- Sanders Night- Hawks, Clyde Doerr, Spitalny, and 
others, plus considerable radio broadcasting from Chicago, He 
passed away about ten years ago. 

However, Bill Haid the pianist who recorded with Red Nichols 
and many New York bands during the late 1920's, is a New York- 
based musician and no relation to the "Chicago" Bill Haid. (An- 
other "Jabbo" mystery!) This Bill Haid is today an electronics 
engineer, and we hope to offer the readers of RECORD RESEARCH 
further informations about his career and recordings in a future 
issue. 

The composer of SKINNER'S SOCK. Frank C. Skinner, is now 



in Hollywood writing beautiful musical scores lor rums such as 
MAGNIFICENT OBSESSION. Mr. Skinner very kindly replied to 
our inquiry about this particular recording of his tune, but unfortu- 
nately could not provide any further clues as to the orchestra in 
question. 

Thus, other than our personal opinion that the sessions were 
actually by ban joist Bill Haid's recording unit, probably a con - 
tingent from the Coon- Sanders band, we have no further personnel 
information at hand. 

This chronicle of the LRK recordings also serves to introduce 
to RECORD RESEARCH readers a fine musician who has long been 
overdue for recognition in the literature of jazz. We refer to 
trumpet-cornet artist Tommy Thunen (pronounced Too'nen) . 
(If you have a copy of JACK TEAGARDEN'S, MUSIC, see page 222 
for page references to Thunen's appearances in that volume. ) 

Tommy's participation in the LRK recordings is detailed below- 
we believe for the first rime. And we suggest bending both ears 
to Tommy's fine work on these sides, strangely overlooked lo 
these many years. We plan a biographical sketch and discography 
of Tommy's career for a near-future issue of RECORD RESEARCH, 
Note that other solo examples of the Thunen horn can be heard on 
Red Nichols' WHO CARES (Br 4778, 6831), SOMETIMES I'M 
HAPPY (Br 4701, 6828),! and a hot 4 bars on the verse of BUILD- 
ING A NEST FOR MARY (Br 4321 as by The Captivators). 

Our thanks to all those who have offered helpful data, 
especially to Bill Trone, Chauncey Morehouse, Jack Miles, .Fred 
Kreitzer, Tommy Thunen, Red Nichols, Max Haid, Frank Skinner, 
and pianist Bill Haid. 

Meanwhile, dig those fine LRK sides ... the 1929-30 sessions 
are among this writer's all-time favorites; there's guts a plenty in 
that hell for leather sound ... and I believe they meant it just 
that way! 

24 JANUARY 1928; CHICAGO 
(The Guy Lombardo band - without "Guy") 

tp: Liebert Lombardo 

tb & arranger: Jack Miles 

saxes/cl: Carmen Lombardo, Fred Higman, Larry Owen 

piano: Fred Kreitzer 

guitar: Francis "Muff" Henry 

tuba: Ben Da vies 

drums: George Gowans 

C-1664 Mississippi Mud unissued (?) 

C-1665 " " Vo 15657 

(vocal by Liebert Lombardo; features guitar) 

C-1666 Nobody's Sweetheart Now unissued (?) 

C-1667 " " " Vo 15657 

(vocal by male trio composed of Carmen Lombardo, 
Fred Higman, and Larry Owen. Featured are trumpet, 
trombone, and clarinet (played by Owen)) 
Thanks to Fred Kreitzer and Jack Miles for this information. 

Miles also recalled recording Cannonball Rag and one other tune 

at about the same time. 

31 MAY 1928; NEW YORK 

(Brunswick recording sheets give Jack Kapp as recording director, 

Red Nichols as orchestra director; 10 men in orchestra. ) 

2 tp: Red Nichols, Leo McConville 
tb: Miff Mole 

mellophone: Dudley Fosdick 

cl/ts: Fud Livingston 

violin: Joe Venuti 

piano: Arthur Schutt 

drums: Chauncey Morehouse 

vibes: Vic Berton 
(The writer is unable to hear a 10th man on the LRK title which 
follows. Unless the original Brunswick sheet is incorrect - which 
has been known to happen - the answer may be either that the 
arrangement for this LRK title did not call for the tenth roan, or, 
that the tenth man was used only sparingly in section ensembles. 
In the latter case, our guess would be a third trumpet, mos' 
probably Mannie Klein.) 
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E 27624 A-B I Can't Give You Anything But Love Vo 15710 
(Featuring: Nichols lead, Livingston clarinet, Venuti, and Fosdick) 

Note: Matrix E 27623, WHISPERING, by the above personnel was 
recorded at the same session and originally released as by Red 
Nichols and his Five Pennies on Br 3955. Also, matrices XE 27622 
were recorded earlier the same day by this personnel augmented, 
and were originally released on 12" Br 20070 as by Red Nichols 
and his Five Pennies. 

21 JULY 1928; CHICAGO 

(See personnel remarks for the August 13, 1928' session, 

at which all titles were remade.) 
C-2106 A-B When -You're Smiling unissued (Vocal: Harry 
C-2107 A-B Dusky Stevedore unissued Maxfield) 

C-2108 A-B Hallucinations unissued 

C-2109 A-B Skinner's Sock unissued 

13 AUGUST 1928; CHICAGO 

(At this session, titles from session of 21 July were remade, 

presumably by the same orchestra.) 
We believe this to be a contingent from Coon- Sanders Night 
Hawks Orchestra, featuring and probably directed by banjoist Bill 
Haid. Aural examination indicates the instrumentation to have 
been: 

tp-tb-3 sax - p - banjo - tuba - drums 

Featured: trumpet, trombone, alto sax, and banjo. 

C-2215 A-B-C When You're Smiling Vo 15716 (Vocal: 

C-2216 A-B Dusky Stevedore Vo 15716 Harry Maxfield) 

C-2217 A-B Hallucinations Vo 15729 

C-2218 A-B Skinner's Sock Vo 15729 

20 FEBRUARY 1929; NEW YORK 
(Director and arranger; Red Nichols) 
tp: Red Nichols 
tb: Miff Mole 
me'llo: Dudley Fosdick 
cl/ts: Fud Livingston 
piano: Arthur Schutt 
drums: Vic Berton 

E 29319 A-B-C Futuristic Rhythm Vo 15779 

(Solos: Mole, Livingston (cl), Nichols) 
E 29320 A-B Out Where the Blues Begin Vo 15779 

(Solos: Livingston (ts), Nichols, Schutt, 
Livingston (cl), Schutt, Mole) 

E 29321 A-B That's a Plenty Vo 15784, BrE 02731 

(Solos; Livingston (cl), Fosdick, Mole, Schutt) 

23 APRIL 1929; NEW YORK 
(Director and arranger: Red Nichols) 
tp; Red Nichols 
tb: Miff Mole 

cl: Bennie Goodman ■ 

p: Arthur Schutt 
dm: Vic Berton 

E 29689 A-B Ballin' the Jack Vo 15828, HRS 15, HJCA 612"(12") 
(Solos: Mole, Goodman, Nichols, Schutt) 

E 29690 A-B Then You've Never Been Blue unissued 

E 29691 A-B I'm Walking Through Clover Vo 15810 
(I'm Happy in Love) 
(Solos: Goodman, Schutt, Mole) 

■ 11 JUNE 1929; NEW YORK 

(Director and arranger: Red Nichols) 
tp: Red Nichols 
tb: Jack Teagarden 
cl: Pee Wee Russell 
ts: Bud Freeman 
p: Joe Sullivan 
dm: Dave Tough 

E 30029 A-B That Da Da Strain Vo 15828, HRS 7, HJCA 

612(12"! BrE 02731 
(Solos: Russell, Freeman) 



E 30030 A-B Basin Street Blues (vocal by Jack Teagarden) 
(Solos: Nichols lead, Teagarden, Vo 15815, HJCA 612 

Sullivan, Russell) DeSwi M-30216, 

BrE 02506 (in album) 
Folkways FP-67, FJ-2807 (both 33 rpm LP) 

E 30031 A-B Last Cent Vo 15815, HJCA 612 

(Solos: Teagarden, Freeman, BrE 02506 (in album) 

Russell) DeSwi M-30216 



10 SEPTEMBER 1929; NEW YORK 
Directed by Red Nichols. First tune was arranged by Ken Sisson. 

For this session, Red added a second trumpet player in the person 
of Tommy Thunen - jazz minded member of his band in the pit 
of the show "Almanac". For the division of solos, etc., see 
notes beside each title. 

tp; Red Nichols, Tommy Thunen 

tb: Glenn Miller 

cl/as: Jimmy Dorsey 

p: Irving Brodsky 

dm; Dave Tough 

E 30544 A-B Waiting at the End of the Road VO 15833 

(Nichols lead, Dorsey clarinet, Thunen verse, 
Nichols solo, Miller, Nichols lead) 

E 30545 A-B Little By Little Vo 15841 

(Thunen lead, Dorsey clarinet, Nichols muted solo, 
Thunen 2 bars open, Brodsky, Nichols lead) 

E 30546 A-B Marianne Vo 15833 

(Nichols lead, Thunen verse, Dorsey alto, Nichols solo, 
Miller, Nichols lead) 

20 JANUARY 1930; NEW YORK Directed by Red Nichols 

After returning to New York from the two -week tryout of the show 
"Strike up the Band" in Boston, Red gathered some top men in 
the Brunswick studios for two historic sessions. 

On the first date, six tunes were recorded. Red and Tommy share 
the trumpet honors. Thunen has the show all to himself on the 
first two and last two tunes; Red plays only on LADY BE GOOD 
and SWEET SUE. 

tps: Red Nichols, Tommy Thunen 

tb: Glenn Miller 

cl/as: Jimmy Dorsey 

ts: Babe Russin 

p: Jack Russin 

g: Wes Vaughan 

bass/sax: Adrian Rollini 

dm: Gene Krupa 

E 31943 A-B Swanee Br 4845, 6834; BrF 500325 

(Thunen lead, Jack Russin, Miller/Thunen, and Thunen 
lead out) 

E 31944 A-B Squeeze Me Br 4953; BrE 03282 
(Babe Russin, Thunen, Rollini, Thunen lead) 

E 31945 A-B Oh Lady Be Good 
Br 4706, 6829; BrE 02676. 03324; BrF & BrG A-8687 
(Nichols lead, Miller, Dorsey, Nichols lead) 

E 31946 A-B Sweet Sue Br 4953; BrE 03282 

(Nichols lead, Babe Russin, Nichols solo and lead) 

E 31947 A-B Meanest Kind o'B lues 
Br 4845, 6834; BrE 03324, BrF & BrG 8687 
(Thunen lead, Rollini, Miller, Dorsey,, Thunen lead) 

E 31948 A-B I Have to Have You Br 4706, 6829; BrE 02676 
(vocal: Wes Vaughan) 

(Thunen lead, vocal, Thunen modulation, Babe Russin, 
Thunen solo and lead) 



27 JANUARY 1930; NEW YORK 
Directed by Red Nichols; same personnel as 20 Jan. 30 

On LAZY DADDY and PRETTY BABY, Red handles all the trumpet 
work and very nicely too. On the other four tunes. Red and 
Tommy divide the chores - see beside each title for details. 

E 31911 A-B O'er the Billowy Sea Br 4908, 6837 

(Rollini plays first ensemble with Nichols, Dorsey, and 
Miller playing background riff; Thunen plays open horn 
bridge; Thunen lead, Miller, Babe Russin, Thunen solo 
and lead out) 

E 31912 A-B Lazy Daddy Br 4923, 6838 

(Nichols lead. Jack Russin, Nichols lead, Dorsey, 
Nichols lead out. ) 

E 31913 A-B Karavan Br 4908, 6837 

(Thunen lead, Rollini, Dorsey, Thunen, Nichols lead) 

27 JANUARY 1930, NEW YORK (continued) 

E 31914 A-B Pretty Baby Br 4938, 6840; BrG 81260 

(Nichols lead, Nichols solo, Babe Russin, Dorsey, 
Nichols lead) 

E 31915 A-B Tell Me Br 4938, 6840; BrG 81260 

BrF 500325 
(Thunen solo, Jack Russin, Rollini, Miller, Nichols 
lead out) 

E 31916 A-B There's Egypt in Your Dreamy Eyes 

Br 4923, 6838 
(Thunen lead, Nichols solo, Dorsey, Babe Russin, 
Nichols lead out.) 

DISCOGRAPHICAL FOOTNOTES 

I. Notes on labeling of reissues and non-U. S. pressings: 

(a) The following were labeled as RED NICHOLS AND HIS 

FIVE PENNIES: 
BrE 02676 
Br 6829, 6834, 6837, 6838, 6840 

(b) BrF A. 500325 was labeled RED NICHOLS AND HIS 
LOUISVILLE RHYTHM KINGS (sic). 

II. The following are believed to have been pressed from dubbed 
masters: 

All BrE issues 

Br 6834 (possibly other Br 6800's, but NOT 6837) 

HJCA 612 

Folkways FP-67 and FJ-2807 

"That's a Plenty" (2-20-29) issued on DECATUR 510 



III. Masters E 31944, 31945, and 31946 were transferred to 
American Record Company masters 12254, 13092, and 12255, 
respectively. Purpose of the transfer and whether the dubbed 
masters were ever actually used are not known. 

IV: 

Vocalion 15692, originally scheduled for release as by the LRK, 
was never issued. The scheduled coupling was: "Baby wont 
y« p"else come home" (C-1907-a-b; E -7848-.-b)/"fti«', Point 
Shuffle" (c-1909-a-b; E-7350-a-b). Both titles were recorded in 
rhiraco Mav 2, 1928, by the wellknown group consisting ot 
sVanK, TE^CHMACHER. MES1ROW, SULLIVAN, CONDON. 
LANIGAN, and KRUPA. 

However, only the first of these titles ^^J^g^^M 
the.original issue being on Br 80064 as by FRANK ■ TE f ™ A C»ER 
WITH THE CHICAGO RHYTHM KINGS. The label of Br 80064 
cave an erroneous recording date of 'April 1928 . 

O mini '" --■■■■■-- J~--M-«'«IWii< t* >>*UWMff- 




BLUES IS MY BUSINESS 

by 
Victoria Spivey 
SPEAKING ABOUT MY FRIEND, BESSIE SMITH 

I was recently reading a little book with a beautiful picture of 
Bessie Smith on the cover. It's called KINGS OF JAZZ - BESSIE 
SMITH by Paul Oliver and is put out by Cassell-London. I found 
the book very interesting, but somewhere along the way it got 
haywire toward the end. On page 65, let me read it, it said. 

"Road shows were scarcely paying their way but Bessie barn- 
stormed her way southwards, shouting her blues in tumbledown 
theatres and under leaking canvas roofs. Her voice was beginning 

to crack. " 

I am startled to read this because it's not true. 1 know Paul 
got this information from someone who apparently did not know 
the facts. The above quote apparently is talking about Bessie's 
early 30s travels. It is my opinion as far as 1 could see and I kept 
an eagle eye on my ideal, Bessie, that she never had a real poor 
day from Gulf Coast Blues all the way through that fateful crash 
which took this wonderful singer away from us. If she did, she 
certainly kept it a beautiful secret in a great big way. 1 was at a 
party given by Bessie Smith soon after her 'St. Louis Blues' picture 
that was 1930) and 1 saw her spend $700 in one night. Bessie con- 
trolled 2 homes at this time. At the end of the year 1930, Bessie 
was so big that she had a 25 people company that was touring 
theatres like the Lincoln in NewOrleans, the biggest theatre in 
New Orleans for vaudeville. Bessie's act was the thing to watch 
by everybody. The Lincoln was a far cry from "tumbledown 
theatres and leaking canvas roofs. " Bessie would have had a big 
laff and would have given out with one of her favorite curses 
(unprintable here). I had the wonderful privilege to be in one of 
Bessie's shows about 1934/35. They met in a big expensive 
Lincoln Phaeton sedan. When I arrived at the theatre I found a 
fabulous show. Bessie Smith was not "selling chewing gum and 
candy in .theatre aisles" (another far-fetched statement found on 
page 68) I can't understand how Bessie could have been so down- 
and-out as when she was in the crash that took her life she was 
carrying her own act and a band with hei. No matter how low the 
people's salaries may be, it takes a lot of money and a good 
drawing card to get the money. 

Now about some other blues singers during the early 30s period. 
Miss Ida Cox was far from starving. She toured with a big troup 
and a band in her famous 'Raisin' Cain' show. I can tell you that 
Clara Smith and Ma Rainey were also riding high with their own 
traveling shows. Yours truly was making $100 a day for myself 
through 1931 singing plenty of blues with my own orchestra. It's 
a good bet that Bessie was topping my payroll. 

That's it folks. You can reach me at 443 Waverly Avenue, 
Brooklyn, New York. 
~ p, s Don't forget to see my ad on my recordings in this issue. 



[ohn mc andrew 




THE POPULAR SINGERS OF YESTERDAY 
AS. THEY SOUND TODAY ' 

part 2 
Audio Fidelity has recently released an Eddie Cantor Carnegie 
Hall concert taped in 1950 that is a fitting tribute to all facets of 
the illustrious comedian's career. Cantor, too, has been sparsely 
represented on disc for more than a decade. He did do the sound 
track of THE EDDIE CANTOR STORY in the early fifties, and a 
couple of years before that he cut several Victor sides that appeared 
on the briefly revived Bluebird label in the late forties. Then 
Victor, utilizing the now defunct Vik label, brought out The Best 
of Eddie Cantor, in 1957, including all those you'd expect to find 
in a Cantor resume. Since the quality of his voice was never of 
too much importance, Eddie comes through in fine shape and is 
practically indistinguishable from the voice that did the same 
material between thirty and forty years earlier. Here the backing, 
while a large orchestra, is quite acceptable and although modern- 
ized, it retains a real respect for the singer, the songs and their 
origin. The only complaint is that most of them are cut to the 
bone and some fine verses are omitted, in the modern vein. Kate 
Smith is another who has kept pace with the times and has never 
been absent from records for very long, although her output in the 
past decade has been rather thin, albeit less so than many others 
whose wax careers go back to the twenties. Kate did more than 
three dozen sides for MGM up to about 1950, and then there were 
a few for the short-lived National label. As far as I can determine, 
these were all singles and never were compiled into an LP package: 
it may be that there weren't a round dozen necessary for this. 
About 1954, Kate essayed a group of etchings that first appeared 
on a 10" Capitol LP and shortly afterwards with four numbers added, 
on a 12" one. They were good, workmanlike jobs, but far from 
Kate at her best. After that, a really good one came along; The 
fabulous Kate, a Kapp LP with a widely diversified selection ex- 
tending from IT DON'T MEAN A THING, THINKING OF YOU, 
THE BEAT O'MY HEART through THE HUCKLE-BUCK, LOVE IS 
A MANY SPLENDORED THING, JUST IN TIME and up to ALL THE 
WAY. Her interpretation of LOVE ISA MANY SPLENDORED THING 
is as fine as this rousing song has had and revealed Kate to be 
almost as good as new, more than thirty years from her first 
recordings. About two years later, Kate did. a group of LPs for the 
Tops label: one of wonderful standards; another of songs mention- 
ing state names, including still another, and a superb version of 
God Bless America; one each of folk songs, Christmas songs and 
hymns and spirituals, the entire group representing a delightful 
cross-section of Kate Smith doing every imaginable type of song 
and being equally at home with all of them. The Andrews Sisters 
have appeared on only two labels since their affiliation with 
Decca ceased in the early fifties; for Capitol they have done three 
or four LPs of their well-known numbers as well as some newer 
ones. Just a few months ago, they transferred a dozen of their 
most famous efforts onto the Dot label. On both labels they are 
their own inimitable selves, the only sister trio worthy of compari- 
son to the incomparable Boswells. Perhaps their best of recent 
years fs the Capitol THE DANCING TWENTIES, and a great deal 
of its effectiveness is due to avoiding the custard-pie approach 
that has defeated the attempt of most Twenties LPs to recapture an 
era rather than ridicule it. 



Considering her'special' appeal, Lee Wiley has turned up more 
often in the past decade than one avid admirer dared wish - first, 
on three 10-inch LPs for Columbia that were subsequently com- 
bined into 2-12" ones. There is some lovely stuff on all of them, 
featuring eight Berlin and eight Youmans gems,, including the 
seldom-recorded SUPPERTIME, SOME SUNNY DAY and HOW 
MANY TIMES, and a thrilling STREET OF DREAMS, entrancing 
verse and all, 

A 10-inch Storyville LP appeared about 1954, devoted to 
Rodgers and Hart numbers. Quite a record. In 1956 and 1957 
there were LPs on Victor. Lee is impeccable on both, but the 
accompaniments on each are too slick and too big . . . but Lee 
Wiley is Lee Wiley and that makes them priceless. A couple of 
singles that were not included in either of these turned up on 
separate LPs featuring melanges, such as a Dave Garroway Jazz LP 
on which Leedid DO YOUKNOW WHAT IT MEANS TO MISS N.O. 
and a truly lovely STARS FELL ON ALABAMA. 

Sjome outstanding singers have, unaccountably, made few 
record^ through the years. Ethel Merman, for one, Has been con- 
fined almost exclusively to her own show numbers. Why, is quite 
a mystery, for of all the voices going back more. than thirty years, 
hers is, incredibly, almost exactly as it was in 1930, as her 
periodic TV appearances can attest. As recently as March of this 
year she did several fine standards on a Bob Hope show on which 
her thrilling voice was as much the full, clear, unmuted trumpet 
as ever. 

Jeannette MacDonald and Nelson Eddy teamed once more for 
Victor in 1957-8 and came up with several of their tried-and-true 
duets. Remembering that he was close to sixty and she 55, the 
results were little short of miraculous ... as was the color album 
cover of the two singers. While Jeannette has not recorded since 
then, Eddy has done a couple of LPs, one singly and one with Gale 
Sherwood, his night-club partner of trie-last few years. They are 
good, but the orchestral balance is poor and drowns out the singers 
from time to time . . . surprisingly, as Everest insists on calling 
attention always to their superior recording. 

Blossom Seeley, together with Benny Fields, made LPs for 
MGM and Mercury shortly before Fields died, but their performance 
did not compare with those of long ago. Fields was never better 
than a mediocre singer, but Blossom was one of the best belters of 
the twenties, which is not evident in either of these LPs, or on 
CHICAGO AND ALL THAT JAZZ, which was committed to 
grooves just a few months ago. Mae West is another whose wdxinsf 
have been almost nil, but about five years ago she made the 
Fabulous Mae West for Decca, including most of her famous old 
numbers, and fabulous is really the word. Her voice was better 
than ever it was, and the entire record was a smashing success . . . 
which nobody bought. 

Donald Novis has been unrepresented, with two or three excep- 
tions, since the late thirties. In the late forties, he did a few 78 
sides for the defunct Tempo label, and in the early fifties a 1Q" 
LP for Mercury. While his voice was more than adequate, that 
indescribable breathless beauty of tone and enunciation have evi- 
dently been long gone, and he is not recognizable as the Donald 
Novis that was. More recently, WB put out an LP called THEY 
SOLD A MILLION, twelve allegedly million sellers, done today 
by the same performers on the originals. One of these is SWEET 
AND LOVELY by Donald Novis, and again conducted by Jimmy 
Grier. It's a nice performance. . .excepting for the same missing 
element. 

Nick Lucas has made a few LPs, including one on Cavalier, 
and another more recently for Decca which is very pleasing 
despite his voice being several shades lower and the accompani- 
ment being a bit on the ricky-tick side. The Mills Bros. , of 
course, have kept sailing right along, almost without a break, but 
I began to lose interest in them when they ceased their jazz instru- 
ment imitations and became just another of hundreds of compe - 
tent quartets . . . and that happened as far back as 1935. 

A charming LP I discovered a couple of years ago is FREDDY 
HALL SINGS THE GAY 90s. Freddy was never one of the most 
popular singers of the twenties and even earlier, but his name 
constantly cropped up singing the vocal chorus on more labels 
than you could count, and at one time he teamed with Arthur 

Continued on Page 12 
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Apex; We seem to have stirred up quite a lot of activity with 
our brief description of Compo's Apex label and its catalog series 
and the Compo masters and their ranges! Jim Kidd, up in 
Montreal, was prompted to go to the Compo plant in person and 
found that the "main" master series' Ledgers, from 1921 to the 
present, are still there! This series began in July 1921 at master 
#1 and has reached into the 12000 's today. One other series, El 
to E382, was primarily experimental in nature, beginning in 
January 1924 with electrical recording tests. When testing of the 
electrical system of recording was over, and such recordings were 
now to be used regularly, this series was dropped. All masters in 
this series and the main one are in these ledgers. Alas, the 31000 
and 31500 series masters, apparently cut for Ajax label only, are 
not among those to be found! We believe that these masters were 
recorded in New York but there is no information to be found at 
Compo to tell where they were cut, by whom and when, and why 
they go from 31000 to about 31030 and then seem to end only to 
recommence at 31500 from which point they go up to at least 
31831. 

JIM KIDD is now in the process of transcribing for posterity 
details of all the masters in these two series from 1921 to 1932 
and has asked us to make an appeal for him to our readers. The 
Compo files show only the master numbers, recording dates, titles 
and artists. Very seldom are catalog numbers of the issues on the 
various Compo labels shown and Jim is most anxious to be able to 
include issue numbers in his compilation! He requests that anyone 
with any Compo records or listings of same please send the data 
to him so that he may add the issue data to his Ledger data. Jim 
is interested in Compo masters only since he wants to attach the 
catalog numbers to the master data from the master files, but 
Alex Robertson (working with Jim) and other researchers like Perry 
Armagnac and your columnist are also interested in any Compo 
issues, whether of Compo masters or those from other sources. 
Therefore we ask you to send complete data for ANY Compo 
issues you may have or know about! Masters on Compo records 
are usually handwritten (and often very faintly visible!) in the 
wax between the label and the last grooves of the disc. So exam- 
ine disc carefully for the sometimes hard-to-see master. Then 
list label name & catalog number, master number, title and artist 
credit for each side and send to Jim Kidd, 135 Rue France, 
Doliard des Ormeaux, Quebec, Canada. Compo labels include 
Ajax, Apex, Aurora, Celtic, Crown, Domino, Lucky Strike, 
Melotone, Microphone, Mignon.Mirrerva, Royal, Starr, Starr- 
Gennett, Sterling, Supreme, and Sun. Also those La Patrie issues 
with "Made in Canada" on the label. There also seems to be a 
Beeda label (of which we've had a report of only one From Austra- 
lia, of all places! It says "Made in Canada" on it). If you have 
any other labels which have a Canadian credit on them, include 
them as well! So, if you have any Compo data you can send 
Jim, do it soon and help him on this noble project ! Don't say 
"someone else will send this data to him" as you may be the only 
one reading this who has that particular record or records! And 
don't think one or two records is too few to bother with. . . every 
one helps! 




CHICAGO BLUES-F«T«« 

FLETCHER HENDERSON 
AND HIS ORCHESTRA 
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Label ot the Month: One of the most prolific of the "small" 
labels in (1) number of different catalog number series, (2) variety 
of sources from which it drew its masters and (3) the inclusion of 
major record companies among these sources, is our subject this 
time. Sponsored by Sears, Roebuck & Co. , this label began in. 
the mid 'teens and ended in 1929 or 1930. A brief revival was 
made in 1940 and 1941. We are concerned here only with the 
period 1920-30. Our label is Silvertone; the early 1920's label 
was Blue with label name and titling in silver. Except for these 
early blue and silver labels, Silvertone (as in our accompanying 
cut) was a mustard tan with label name in white on a gold panel; 
titling also in gold. Our illustration in Silvertone 3023, coupling 
"Feelin' The Way I Do" and "Chicago Blues" by Fletcher Hender- 
son and his Orchestra, This is the same as Vocalion 14788 , 
released June 1924. 

All number series on this labe'l may still not be known. Those 
we have knowledge of to this writing include at least 15 different 
series as follows: 200 's- from Columbia's Harmony label; 1200 's- 
from Pathe with a few from Olympic; 1600's-from Plaza; 2000's- 
from Federal, and later, from Plaza (plus, for a brief period 
around Silvertone 2400, a few disguised recordings from Emerson, 
Plaza and BD&M); 3000-3100's-Vocalion, Brunswick, Gennett, 
Paramount; 3200-3300's-from Columbia's Harmony label; 3500's- 
from Paramount; 3800 's- from .Rainbow & Gennett; 4000's-from 
Gennett; early 5000's-from'Federal; late 5000's-from Gennett (the 
late 5000 's on the tan label used the same numbers as the early 
series on the blue and silver label but were entirely different 
couplings); 6000's from Marsh Laboratories (Autograph) and Plaza; 
8000's-from Gennett; 21500's-from Plaza; 25000's-from Gennett. 
This list is numerical in order and does not indicate the chrono- 
logical order of release. Many of these series ran concurrently. 

Sides derived from Federal, Harmony, Paramount and Plaza 
show the original master numbers in the wax; and, sometimes, 
printed on the label. Sides from Pathe show the Pathe master 
number and catalog number under the label. Some sides from 
Gennett show the masters in the wax, but only if from masters 
which would show in the wax on the Gennett issues. Sides from 
Brunswick, Vocalion and most Gennett show no master numbers. 
Aural comparison has traced representative Vocalion and Bruns- 
wick sides to their sources and the Gennett Ledgers provide cata- 
log numbers of Gennett-derived Silvertones, confirming their 
source. 

In the approximate range Silvertone 2397-2414 of the Silver- 
tone 2000's, in lieu of master numbers in the wax, many sides 
show typescript numbers of a Silvertone "control" series of known 
range: 2600-2641. By aural comparison, these disguised sides 
have been variously identified as from Plaza, Emerson (ERL 3000- 
control number versions), Olympic and BD&M, An example; On 
Silvertone 2399-A, "Charley, My Boy" (2611) as by The Caro- 
linians, proves actually to be Plaza master 5570, by Fletcher 
Henderson 8r His Orchestra. 

Plaza 5000 series: A further group of masters in this series, 
which we've listed to 5205 so far, appear herewith. We lisr 
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BEYOND THE IMPRESSION 



REPORTED BY JOHN STE I NER 



Brian Rust's JAZZ RECORDS, 1897-1931 is a book which will 
;eep us busy for many a long day. We know the serious years of 
ireparation which Brian put into the work. We now offer addenda 
nth a tinge of guilt for not having provided such information to 
rian earlier. Brian (whose name my freudian typewriter usually 
pells B-r-a-i-n) worked fatiguing hours as his so few tiny errors 
ttest. As small slips I noticed that he listed Fred Van Eps under 
he E's rather than V's, and he gives a personnel as Alex Hill/ 
ilex Robinson when I know that he knows that the banjoist was 
KEY Robinson. But with the publication of JAZZ RECORDS, I 
mong many others make a daily salaam toward Hatch End. 
:ust's book is the biggest bargain I ever found. 

Any damn fool knows that JAZZ RECORDS will never be com- 
leted, especially since this new directory pushes back the 
oundaries of discographic detail into darker antiquity, obscurity 
nd uncertainty than any jazz-ragtime discography. Obviously 
rian could not review all prior information to determine its flaws, 
ut he has tried. His book will serve more than any other com- 
ilation to stimulate rigorous research and publication. 1 hope 
iiat he can welcome future data as eagerly as he has in the past, 
without regret that it was offered too late. 

It is sad that E.V. Copeland died on November 4, 1961, a 
2W days before copies of Rust's JR were delivered into Chicago, 
r he might have delighted in seeing his name in the personnel or 
lus Edwards' records. Copeland had been also in the Whiteman 
and, with John Philip Sousa; Meyer Davis (operating the Davis- 
lopeland unit) and in recent years he had led the band at Holiday 
allroom on Chicago's northside under the name of Gary Owen. 

Let's make Rust a saint! 

There, I want you to know my respect for his great effort in 
4ZZ RECORDS before I add a puny addenda: 
dd BARTH(p51) HARRY BARTH'S MISSISSIPPI SIX 
3-1539 HOT LIPS (Busse) Federal 5211 

2-1541 I LOVE SWEET ANGEL1NE (Creamer-Layton) " 

BARTH'S MISSISSIPPIANS 
105388 THE GIRL I ADORE (Frey) Per 14294 

rev. WHERE IS THAT OLD GIRL OF MINE 
Golden Gate Orchestra (listed) 

105647 SHOW ME THE WAY (Ross- Da vis-Lewis) Per 14363 
rev. HOW I LOVE THAT GIRL Tuxedo Orchestra 

105652-1 NOBODY LOVES YOU LIKE I DO (Davis-Akst) 

rev. NASHVILLE NIGHTINGALE Per 14348 

Golden Gate Orchestra (listed) 



dd CAROLINA CLUB ORCHESTRA (p 135) 

105671 BYE BYE BABY 

105672 EVERYBODY LOVES MY BABY 



Per 14362 



dd FRED VAN EPS (this should have been indexed under VI 
rather than E's) (p 241) 
VAN EPS 1 BANJO ORCHESTRA 
DAILY'S REELXJos. M. Daley) unnumbered early 

Edison 10" disc 

orrection 



RANK IE FRANKO AND HIS LOUISIANIANS 

Drummer Francois Mosley had a band for over a year in 1929- 
930 in the upstairs joint on Garfield Blvd. at the southwest junc- 
on with the Elevated tracks. The joint was then called the 
olden Lily. Punch Miller gave me the personnel which remained 
iirly stable except for pianists. Because of the uncertainty of 



the pianist on their recordingof G OLDEN LIL Y Ul.UliS/SOMLUODY 
STOLE MY GAL, I played the record for Zinky Cohn. He identi- 
fied himself as the pianist and confirmed the remainder of Punch's 
list, which was: 

PUNCH MILLER trumpet and vocals 

FRED HOWARD alto and clarinet 

LAWRENCE BROWN tenor sax 

ZINKY COHN piano 

CHARLES DuCASTEN guitar 

WILLIAM HILLIARD tuba 

FRANCOIS MOSLEY drums & leader 

Other pianists with the group were Clarence Browning (who 
also confirmed the personnel of the record for me), Jerome 
Carrington, and possiblyTeddy Wilson for a short period. Browning 
was with the band at the period of the recording, but due to a 
personal conflict with Mosely, Cohn was called in for the record- 
ing, and later Cohn took over the piano chair. Simeon's name 
was never mentioned by the several men interviewed. 
add THE GEORGIA MINSTRELS 

MONARCH MINSTRELS Vi Monarch 3037 

clarification 



GUYON'S PARADISE ORCHESTRA (p. 296) 

Guyon's Paradise Ballroom was on the west side of Chicago. 
Herb Carlin has the house band for years, but almost all white 
bands in the city and traveling through played this, one of the 
three largest ballrooms in its day. 

correction FRANKIE "HALF-PINT" JAXON (p. 382) 

ON C-2503 HOW CAN 1 GET IT the only accompaniement is 
piano by Thomas A. Dorsey who heard this record and identified 
himself. 

Within the past two months Dorsey has also heard the reverse 
C-2611 FAN IT and reports with less certainty that he was the 
accompanist - but he is more certain than I was that the accom- 
paniment is not by Cow Cow Davenport despite the appearance of 
a COW COW BOOGIE lick. Tampa Red is easily identified as the 
guitarist on FAN IT. 

information JELLY ROLL MORTON (p. 536) 

The tune 35th STREET was written by Charles Levy who was a 
violinist at Entertainer's Cafe at the time Jelly Roll recorded the 
tune for Paramount. The tune is not a blues, but because of the 
commercial value of the word BLUES, this was added without 
Levy's and perhaps without Morton's knowledge. Levy had copy- 
righted 35th STREET'S music and lyric in 1920. He recalls trying 
to persuade Jelly to add a vocalist because he believed the lyric 
to be unusual and the key to the song's popularity. 

add VESS OSSMAN (p. 603) 

UNCLE SAMMY MARCH Vess Ossman-Parke Hunter banjo duet 

with piano ace. VI 2919 

THE SERENADE MARCH 4/22/99 6" disc Ber 085 

(or 585 ?>. 
BUFFALO RAG Lakeside 70230 

information PAPA TOO SWEET 



10 



Thomas A. Dorsey recalls having made the Papa Too Sweet 
sides. Substitute his name for "unknown pno. " 

correction K.K. PIERCE (p. 620) 

The pianist with the N. O. R. K.'s for a time was KYLE Pierce, 
and indeed these are probably his solos. 

add PRINCE'S BAND (p. 629) 

DIXIE GIRL (J. B. Lampe) Co 1556 

add PRINCETON TRIANGLE & EQUINOX BANDS (omitted from 
J.R.) 
In the fall of 1927 the following items were cut at the old 
Columbia studios in Columbus Circle, NYC. 

170299 YOU KNOW WHO Personal Record 114 

170300 EVERYBODY AND YOU (E. Ashcraft) 



170301 CHINA BOY Personal Record 115 

170302 THAT'S A PLENTY 

The personnel was Bill Priestley, cornet and guitar; Phil Nash 
and Jack Howe, tenor saxes; Brainard Kremer, clarinet and saxes; 
Squirrel Ashcraft, accordion; Defoe Swann, piano; Douglas Mac- 
Namera,-' banjo; Robert Bole, drums; Palmer (Bud) Lathrop, bass. 
This information is from Ashcraft and Priestly. 

The first pair of sides were issued under the name of PRINCE- 
TON TRIANGLE JAZZ BAND, and the second pair under the name 
of the EQUINOX ORCHESTRA OF PRINCETON. 

add RED AND MIFF'S STOMPERS (p. 639) 

According to Red Nichols, Alfie Evans played alto on the 
Edison dates. Because he played only in the unisons and ensembles 
the presence of his horn cannot be immediately discerned. 

add RILEY'-S CABARET ORCHESTRA 5-piece dixieland band 

COME ON PAPA (Leslie-Ruby) GE 4527 B 

information BERTHA ROSS 

Mozelle Alderson recorded under many pseudonyms including 
Bertha Ross, Jane Lucas and Hannah May. 

information THE SCARE CROW 

Jabbo Smith has repeatedly denied his presence on these items 
upon hearing them. 

add SEATTLE HARMONY KINGS (p. 673) 

Almost certainly Richie Miller was the drummer on their 
recorded sides. 



add HARRY SHORT (minstrel singer) omitted. 

SNOOK Y OOKUMS with theatrical ragtime band ace, 

Lyceum 058 

SHUBERT ORCHESTRA Omitted 

SOME JAZZ BLUES theatrical ragtime band Shubert 5104 

JACK STILLMAN ORCHESTRA (p. 741) 

SWEET GEORGIA BROWN Bell 368 

YOU'RE MY BABY 

SYNCO JAZZ BAND <P- 752) 

MY DESERT FANTASY (The Big Show) Empire 31120 

MADAME TASSAUD'S DANCE ORCHESTRA omitted 
Since data on this band has recently appeared elsewhere, we 
shall only add a vote for its inclusion in this work. 

■£IC_HA,RD L ... WEAVER omitted 

RAG TIME DANCE banjo solo 12/14/99 date in wax 

Ber. 0815 



information 

FESS WILLIAMS AND HIS JOY BOYS (p. 867) 

This was the Dave Peyton pit band at the Regal Theater back- 
ing ProFESSor Stanley Williams the M. C. and stage personality 
at the same theater. 




L to R 

RUBY MASON instrumentalist (piano, accordion, sax). In 1920. 

had first all girl jazz band in pit of Orpheum T. , Newark, N. J. 

Now music teacher and coach. 
MAE ALIX, cabaret singer and dancer; recorded with Armstrong, 

Noone, etc. 
MARGUERITE BANKS, dancer of team BROWN & MARGUERITE 

before and through '20 's. Now Director of Theatrical Club, 

Chicago. 
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ELOIbE BENNETT (SCOTT) pianist and vocalist; recorded for 

Paramount. At Jack's Place, Saratoga. 
LILLIE DELK CHRISTIAN, vocalist; recorded with Armstrong, 

Wynn, Noone, etc. 
TRESSIE MITCHELL (ROBINSON) blues vocalist with husband Ikey 

Robinson. While dancer with DAVE & TRESSIE the team 

covered major circuits carrying bands of John Wickliffe, Stanley 

(Fess) Williams and Albert Wynn. 

Photo JOHN STEINER 



EDISONIA 

lay Wile 



The Edison Recordings of Clementine De Vere 

compiled by Raymond R. Wile 

"Pretty fan coloratura -- very little tremolo -- high notes split 
and is impure, but that's true of nearly all -- perhaps could use 
her in a few florid coloratura songs." 8/12/13. Thomas A. Edison 
(from the voice trials files) 

Discs 



4/13/14 2930 Maritana - Scenes that are brightest. Takes 
A, B.C. Passed and issued on 80087 replacing 
the version by Agnes Kimball. Listed 1914-29. 
4/8/14 2942 O come with me. TakesA.B.C. Hold (A test 
of take C exists on ED237 at the Ed. Lab. Nat. 
Mon.) 
5/13/14 3030 Le Coeur et Main -Bolero. Takes A, B, C Passed, 
issued briefly on 82057 in 1914. (A test of take 
C exists on ED 213 at the Ed. Lab, Nat. Mon. ) 
5/23/14 3054 Love hath wings (with Charles Harrison). Takes 

A.B..C Rejected. All molds scrapped. 
5/26/14 3063 Angel's serenade (with Merle Tillotson). Takes 
A, B, C. Hold. (A test of take C exists on ED 
252 at the Ed. Lab. Nat. Mon.) 
5/27/14 3065 Summer. Takes A.B.C. Passed. (A test of 
take C exists on ED 181 at the Ed. Lab. Nat. 
Mon. ) 
5/27/14 3066 Grand Mogul - Waltz. Takes A, B, C Passed. 
Issued- briefly on 82057 in 1914. (A test of take 
B exists on ED 253 at the Ed. Lab. Nat. Mon. ) 
The payroll books indicate that Miss De Vere was paid $25 for 
each selection, truly a small amount considering her past associ- 
ations. 

I at one time possessed a commercial pressing of 82057 so I 
know that it was issued. Unfortunately it disappeared along with 
one or two other records from my collection. 

It is possible that the December 1914 fire at the Edison plant 
explains why so few of Miss De Vere's recordings were issued. 

80087 originally was recorded by Agnes Kimball. Miss De 
Vere's version replaced it. Since the Agnes Kimball version, and 
the early pressings of the De Vere version appeared during the 
period in which the artist's name was not supplied one must check 
the matrix nu mbers to be certain. 

The Popular Singers ... (continued from page 8) 
Fields Anyhow, on this Parade LP Freddy does these songs, in - 
eluding sorne neglected ones such as THE BELL IN THE LIGHT- 
HOUSE 8 IS RINGING. MARIE FROM SUNNY ITALY g« m . very 
first)' THE SUNSHINE OF PARADISE ALLEY, IT'S DELIGHTFUL 
TO BE MARRIED and TA-RA-RA-BOOM-DE- AY. And how does 
he do them' Like a stalwart young baritone in all the vigor ot 
youth His voice is rich and deep, and wonderfully expressive 
The album cover reveals Freddy reclining in front of a group ot 
young musicians. . . and Freddy really looks like the Gay Nineties. 
The contrast between what you see and then hear is fantastic and 
this record should be in the library of every old-time vocal col- 
lector It has appeared on several labels and under different 
itles with no reference to Freddy Hall, but if. it includes the 
above songs and is about a dollar you can bet it's the same record. 



RECORDS 
WANTED 



INTERESTED IN WIN* OUTKWMT 

WRITE. WIRE OR PHONB 

RECORD RESEARCH 

65 GRAND AVENUE 
BROOKLYN 5. N. Y. 






Small /Change 1 




By 
Woody 

Backensto 



We continue our report from Tony Sacco dealing with tht 
activities of Red Nichols band during 1933. When the band re- 
turned to the Golden Pheasant in Cleveland, it was essentially 
the same band that played there in January. However, June Rae, 
the vocalist, had left and Jo Jo Huffman had replaced Fred 
Morrow on 3rd alto (see last issue of this column. Here are the 
details until this band broke up: 
May 6, 1933 - opened noon session on location job at the Golden 

Pheasant. During this engagerrrent Frank Simione replaced 

Ted Klein on 1st alto. 
May 12, 1933 - Paul Whiteman's Orchestra was playing a 

theater in town for a week and his boys came in to catch 

the band. Bunny Berigan "sat in" for a couple numbers. 

Spent much time that week yakking with the PW boys -- 

Goldie, Mike Pingatore, Jack Fulton, Ramona and the 

Rhythm Boys, Sophie Tucker, The Boswell Sisters, Vince 

Grande -- Fud Livingston was arranging for PW. 
May 26. 1933 - closed at the Golden Pheasant. 
May 27, 1933 - opened at Idora Park, Youngstown, Ohio. 
June 9, 1933 - closed at Idora Park. 
June 10, 1933 - played one-nighter at Pier Ballroom, 

Jamestown, N. Y. 
June 11, 1933 - Mentor Beach, Ohio. 

June 12, 1933 - went back to Cleveland to pick up Union checks. 
June 13, 1933 - Akron, Ohio - Summit Beach. 
June 14, 1933 - Lima, Ohio - open air bandstand - mosquitoes. 

Wow! 
June 15, 1933 - Sand Lake, Mich, -- Syven Gardens. 
June 16, 1933 - Grand Rapids, Mich. -- Ramona Park. 
June 17, 1933 - played in Auditorium in Saginaw, Mich. 
June 18, 1933 - Rochester, Ind. - Lake Manitou. 
June 20, 1933 - Oberlin College Prom, Oberlin, Ohio -- played 

on the world's worst bandstand - the Art Room - the band was 

really disgusted. 
June 21, 1933 - Marietta, Ohio -- Washington Country Club. 
June 22, 1933 - New Brighton, Pa. -- Greystone Gardens. 
June 23. 1933 - Huntington, West Va. -- Armory. 
June 24, 1933 - Springfield, Ohio -- Terrace Gardens. 
June 25, 1933 - Sydney, Ohio -- Avon Lake. 
June 26, 1933 - day off. 

June 27, 1933 - Stoneboro, Pa. --a lake report. 
June 28, 1933 - Steubenville, Ohio. 

June 29, 1933 - to July 2, 1933 - we laid off. I went home to 
visit in Waterbury, Conn. (TO BE CONTINUED ) 

RIM CHIPS +W^ 



! 




"Yes I said Rock'n'Rolll Plan ahead 
Humphrey, p lan ahead'." 
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RECOtll! KESiiARO'H 



vwss&asess auction 



HUV; DO&3 O^F i> 
AUCTION FEOTICK 



, j- FOR Ttp'uK 

^ll'M Th£ coslitig 



in di l\ig RECORDS LISTED U THE MAGAZINE'S 
TO TijE ABBREVIATIONS USED. 



N t*ffiw)s Surface noisa equal to an umi>laj*ed record! no visible or- audibly vret.r paroeptlble: original 

S (OCELLI NT) : Surfa e noise low, smooth, uniform. Not Irregular or crackling. Easily disregarded In 

listening' ^a oercoptible di3toi"tion c 
V (VERTf GOOD); Surface miss somewhat more prominent: light foreign noi:;os, but sli-ht distortion, 

if any, nolsoa not seriously dlstraetlngj 
(GOOD); A moderate MOant Of awfaea noise: background may be BOMWhat irregular and crackling- some 

fore m noises end a little distortion: on the irtiold reasonably satisfactory listening 

vd.hout undue distraction of attention Foreign noises definitely less prominent than the 

FCPAUOi £S,\; noises, token together are about aa prominent as the fcusio, ^.^T ** ^J*!^ 

distraction of attention, and listening requires some effort and conoentration; nevertheless 
under these conditions,, listening should be fairly satisfactory .«««*«.«*«« 

P (POOH): Foreign noises, oolleotlvaly, are loud** than the recorded music, continuous concentrate 
is required, and there is little satisfaction in listening* 

mm iUraamAKCMS FOUND M AUCTION SECTION: „ nna + motion o<* 

to _ this signifies a break found in the . , Colombia type of recordings. Duo to the «"*"»* l ?J °' 

tLe rtcords, that* breaks do not Serially alter the listening plttwn of the reoord. la efcmds 

for Lamlna.tlon t . „„.„,,} 

cr - this abbreviation signifies the word,cracK„ Cracks are further broken do™ -into hr.or ^hair ora„k>, 
truer, (thin crack). Usually the length of the crack is ilso Indie rtad. 

rm Ohp - this signifies the word, rtm chip. If the rim chip extends into the playing grooves of the 
record, the nucber of grooves affeotad a-*e listed. 

bub ,/ttU is the abbreviation of the word, bubble. Due to extreme heat or cold expanse » •Jjg" 
forma little bubbles found on records. In many cases those do not materially effect the listening 



■ ft*************** GUIDE TO 

REC0KD LABEL ARBiftEVIATXOHSl 



ACT -A&TUELLE 

At T X. M AJAX 

AP0- APOLLO 

EA - BANKER 

BB _ BWBSIRD 

PILT., BILTI..0PE 

BN - BLUE MOTE 

PR _ BHUN&..I0K 

BS „ BLACK SWAN 

B&.,~ BLACK AMD TiRTTE 

BWY„BRCAOTAY 

CA m C.iiKO 

CAP- CAPITOL 

OEM- DEBTORS 

Cii _ CHAMPION 

CL _ CLARION 

C0JL«COi&.ODOK 

CNV-CAMIVAL 

CO „!30Lfl3IA 

Cj- CONSJJERCR 

cr -, cacsai 

DE - D300A 

00&U DOMINO 
E& _ B1S6RSQN 
ED ™ DlUCS 
FEPwSB3ERA.Ii 

tiUT.-AFUI'.-TT 
HA JHARblONY 
BOWmBX^ CP THE nEEK 
KEY - KEYNOTE 
L-Iti - LIBERTY 
.Jr. „■ JEVjL 
LIN ~ LINCOLN 

lcn _ ymm 

:.;as m liASTzn 

MAJ .. MAJESTIC 
lti,$ - i.lADISCH 

bca „ ?/s;rcury 



iilELO - IsEJjOTONS 

UAN « MANOR 

JiCD _ iuODEiiN 

MIS - ».13dl3RAFT 

mi - KONTGOWRY WA3D 

KAT - NATIONAL 

i»J _ M2S JAti 

0D H ODEvjN 

OK . 0KEH 

OR - 0RI0L2 

PARUPARLOPKCMS 

:\;.iA _ PARAKOJST 

"t.:i„ fSKtJISOTOS 

PL - PdHFkiCT 

PAT.. rA?fB 

PAi'P-PA'iHE Pfffii® 

PAT « - PAfKS ACTl'SLU 

pRgs ,. PICSTIGB 

P0 „ FtJIlXTAN 

RE - HSOnL 

RO „ aOLEO 

SIS: - SIGNATURE 

SIJ/CSXWSRTOKB 

SUP - ST'PKRIOR 

S„V _ S-VOY 

THI - TRIANGLE 

TEi,!PLfc -T2wlt'LE 

UiiCA-.MITED HOT CLUBS 

V D -VAN DYKE 

V DISC „V DISC 
VCLV „ VELTCT0SE 
VI - VICTOR 

TO ... VOCALIu- 

VAft ... V,uC2TY 

VAii3_v„ittTTY 

Not<i5 nieny oTiiers do 

appear in auction seo- 

tio:ir. In str.ie cases, er.- 



.BBREVIATIffwS FOU.ID IM 1-ffiCOdD RESEARCH AUCTION SECTION ■«"»•••*•*» 
(JOKDITION AUBriEVlATI O.iS"'''. "' V '< 

N (ifflW) m Surface noise equal to an unplayed record; no 
visible or audible wear perooptibloJ original ffeoish in 



tacts 

£ (EXCELLENT) 



„ Suj.faoa noise low, smooth, uniform,, N ot i. 
irregular or oraokling, Easily disregarded in listeningo 
No poroeftible distorts or.a 

V (VERY GOOD) _ Surface noiso somewhat morp nroininontf 
light foreign noisaa, but alight distention, if anys 
noises not seriously distracting. 

G (.GOOD) „ A moderate nmcunt of surf aoe noiae: background 
raay be Boaewhat irregular and oruckling' soma forf^gn 
noi30S and a little distortion: on the whole reasonably 
satisfactory listening without undue distraction cf at-, 
tentiotit foreign noises definitely less prominent than 
the luusiOs 

f (PAIR) - Porigh noises, taken together are about 8 3 
prominent as the music, and there Is oonaldorable dip-- 
traction of attention, and listening requires soma rrfi"ort 
end concentration; nevertheless, unriar these conditions, 
listening uould be fairly satisfactory,, 
p (POOR) M Foreign noises, collectively, are louder tiim 
the recorded musio, coiitinuous oonoontrction i3 required, 
and there is little satisfaction in listening. 

YOUR NOTES 



KCAH PETERSON LEO _E_SM_ °S™ 'H.S5 *«35 «T HEAJnVHff SHEET TOICE/DE3640IE* 

!«b an Hippv/Jtup simph swnmnjm z£Jb Tiwaronircr/DUiainoLLs iri2287ffi# 2436 les fheludes/qree!? now W3671N- 

jUKPgTOUin 253;-IF UM. unrDuaaMnlgflblaiwUMf 2 63? BY KICK/JOLLY PETER DE3724 s 

!«J imilir KATEfcyjlL DtPENDSortgAlSaTE-il 25» LSI EU EAT CAKE/llDIE VI24.4!aE-W 263B UEDITATIOS/taLOVEDITOiJID HFMtiSjf 

!450 ST.LOUIS BHUWi agUaj »SljB64 E 2511 IT'LL COE TO U/LATINS YI2657? E# 2 S3? HOBIZOH/JE 00 »ELL!aETItSiOT273B2NB(l 

1451 CANDIED SHEETS/Uirkel D0U1OBOE-V JACaUEIS KEUARD OSCH 2fi40 SUGAR FOOT STRUT/PEACSmlTfe^&tH 

1452 OOTTA GET SOKBDY2LUV M,REB244E 2^2 CLOSE OT TJR HEART/CALL VI2072BE8<E 2«41 JO 10 HOBO/70PPER ~WWm# 
1-153 SPAHISHOBEAJl/LCmOId VI2155J V 2543 SHEET ELLA UAE/NEYE11 BE "IlSOl t# SAVOY DANCE ORCH •ThlnOraeli 

!454 FHESKUANSBF/BAO BLUES VI2l733EVtl.!5ji_fl_Y RES_i! K&SsTNTilfc; VAOBOND SONG/ VAHDYIG81S41VW 

LH>_PnTLLIPS ALL-STA85 2544 EVRYBDY LITE UY OIHL/or)BAC100E ADRIAN SCHUBERT OHCH 

:455 PLYraTlOlE/CAIIVAU 1ER1101BE 2545 K.UrriATIO:iHOLE/LDVEiSAllBNT4978E-W 2tfl3"T»iAS" ailB/BANSER TUPTEHS BA72S2 V 

456 KELODY PRCK THE SKY/STCMF SI0B2ai]3lU546 SOUTHLAND UEDLEY/ OK40073E 2644 MY SILENT LOV/UZY DAY CHtr«M3317Ej* 

457 BOB'S BELIEF/sEETSLUVLY SIQIiJOOOSi *W »™» SOUTH/nOBT E LEE VI21321B- 2645 BLUE DAI.'UBE/oVER BAVES DOU 0176 E- 
ENE_PHILLIPS a Hia JunpSltieafanq 1 ' /?i<_E_HI_H OUCH 'Hot Boloa All Ovar 
'43B~l""offi**E~iWBDY/FISH HAN C0UBO56 N-jf ?■** LOW DQKH/HoHyiraadOrob BA?1«6 V 
459 iEY K0K/PUUED1HEAD X01iAii!io»553NKi' 2545 BAHSLaU/CH RIVIERA C0706 E 
1CKARD f AUILY -folk -DiulpTeTIrd 2550 JSAZY TOS/EI UP HILLS COB71E#V 

4So~she weVkr caue back/olu ue1212SN$3 255i*tip toe TDLrps/ifisHtrt' 001324^1 



2646 IIAKEW WH0OP£E/AdrlEmSchuba]niMP3364E 

BOB SC08_Y_S_ISC0 Will 

2£^TjELAWCiroLYsOUTH OTJ 60 H 

2648 FEORIA/ALL WROHOSuDDNE OTJ 74 £# 

2643 SlLVERj/ACE Dt HOLE OTJ^a N 



461-BII»(MO!UHJAIL/"0L!) HOUSE 0til594E~i2 2552*flEYOI,UT[tDARY HYTH/ C0i365=i'/V?*l RAY1I0ND SCOTT OUDiTET 



462 KIfTYWELLS(0b«dPlckani)CUi;i41E-t3 2 553*I DONT tfANT UJV KISSES fi01J7jE^Jl 
ISKIKS SIjTE;B *WhHl»imRytteBoy« ! 55* HHISTLE MILE U fOUX/ DEl631E# 

4T3""s?EET OA.BROilN/SiH mlAfSI^ +3 2555 CRADLE ^AHOLmi'Aynuh DOl-1046E^E 

464 SEOTHHTL OEKT OA./'JIOTOEVI24130fiW4 2 556 DELL ROPPHI BLCES/ HA11? E 
0IK»Y_PIEU0.'iTE -AocordLonSolossllPEaTCM: "2557 JUST DAH0IH9 SnEEnEABTHO^ LI E 
"UTfTODDIN OF KWOS/OffifUATES "3101 E 2 55» CALL UE A DARl.BIO SEW U3 ] 



IRON HEW ORLEANS ORCH 
4^6"sUD~BUsTlH/WE3TUJBrES C014007V$1 
467 NEK ORLEAN rflCGLE/fcAWlA YIlJ233^7v 
EH POLLACK'PICKRIB BOYS 
■iTjfl'UliAPE' I'.E LIT/ u/*C<li)OLE BRd014J K 



T^O _ REOKIISS NITE/TJDraEBlitEICBWJOOOC 

2651 BOY SCOUT SJITZERLAlia/ BRB*404 E 

2652 JUST OIQCLO/IUCKLEBUGK C035363E4* 
2651 JAOKRABBIT/iA 11(1110563 N 

2654 HUNOSY OOUNT/STIFFLACS VD 73 V 

2655 IN UAOIO OARDEN/Kanton VD 303 E 
CHARLIE SEOAR . pleno solo 
?65^~B0OOrCT0'oGIE/Tllrt 1 arPaplBhDE3B32N- 
SEIDAL_SOLO GUARTETT 

J<3f~-tlQ DIE ALPEH ROBEN BLUHEN TR9128E 
REN SELV1H ORSH 

lifffl dTxTaSVIM UHS C02287 E# 

265J UISS LITTLE UI5S(Ooodn«n)c02356E-i6 



2553 HOUSE JQ.UBARIJ/lKl'rfHaiOON V0542OE/ 
TOADEUS RICH,vIoHnSolo 
25?& PEItPETlll DGBILE/0STRIKG01!40I6e# 
BAIUfY RICSIAN — 

ISoTUXs.T-L U/OMM 1LORI.USBH35B3E*2 
46?»JAZZBANIJ BALL(0ohii'iyV.ari'.arJCAt l 3B2iE 2 562 tA/f wLOSIH LtfF/JUJT 17^JBa3-^2 

470 IIAJU [ »«]1H» UAEE RYTU/ DE1476tjl 2 563 LU/E BE01N K1EH URE£nLUYpr7on:-il3 

471 ilHEH I FIRST l'!!UAriY/Ol01IiVI2O334B)/ 2 564 OUT Of BA'ffli/uoCMLIK-VOlSVJSE-WU 2660 0U> T1S HALTZEf-part5/pi6Voi4463E? 

472 B«SHFULDABY(Gi™tBG3»lo)0VI22O74r^ "SI^I-EARLEY OHX =LUB Hotioyj "il,#* 2661 RED HOT llAUA/CMARLIEiayBOY TO14B53E 
4J3 SWEETHEART '*E NEED EACH VlTJiolEVjl zStS'BLlE CLAHDJET STOKP^ABASIDEtdlBj* SEVEM HOT £TR HEN -Rare Oot.dnan-$6 mln 

474 I'D LIKE TO BE 0YP3Y/ VI22252E 25lSffe^I0 00 RO^D/CLAPHAJiD DE33T-1i^ 
DPE PIUS~xT"-A!B.j8BtlQRacerdl0 o 12/24/36 £OKJ_RILEY-aonlo monolagua 
475TKA5 EfesSAOE-3 dloosst UAJ. It J2^ 256? SASEY AS JUDGE/CLANCY OK4367 IV 
OPE PIUS XH-Hio«DJ.i<MtntOfHlsHolljiim Jtffi OTES OBffl 'FIFI O'ORSAY 
^fPRAYETTPcR PEACE RCA(Cuaton)Kn "SB sTii!! I LUV/UAhOLBAll01KB«4l46 F, 

ICJ( POHTER.O«i4i>n'llotllnJiinHhlIorion^Hirnal6 2 563 FASHISETTE/S-a-r^TlrEART BM133E-1A> 1655"" IgTTtT TlKE BLUEs/cALL BARSBB1052SN 
4^ _ S7D1GUI SIlDtG TIHE/SJEETTHHOV03355E 25 ?° ™DEil)IEATH HARLU l-.OOS VI24151E *1 2666 t DIDNT WILLIAM TELL/D OAVZTTl05ra: 
UK I'UWELl. 2571'JE NE SAI3 PAPA/LAI1BETHVI26015NE*' C.F. SHALLCRGSG.Pro5id«nt 

SwYUlKf W I'USIC/WKISILE DE2655» RIBGLING BROS BAflHlUBAILEY D3Hb I6ETA iffsSA'GE Roinno ofART03044 E# 

475 HE'S »!Y WICLt/W.E.lICA DE345SBE<i 2 W 2 PAOEAKTRY/COLUS C0LUMBIAVI22474E S"Ai»:Y KEGS OF DIXIEUJ1D 

1B0 m&M UORNDIflGLORIES/™ra:'-R"3«621J J" Ji'l'I'L 266B~p7z~A PIE BOOGIE/BOUKBON ST CAP7J5W 

EDDY PiFiELL OROH 2 5? 3 Q0LD ™ TH0SK HILL;: / c * pl "7 ** 2 *J lffis[ ' " A SECRET/WHY DCNT CAP2323)ESC 

2574 t£NG TIME 0OHE/GUMt!Al£AVi; ,l 253 N- " 

2575 HAVE I TOLD U UTELY/ CAP2S6e# 

2576 R00K1 RYE/HEART'S COLD CAP15119H 
FlBDI.Itt DOCK ROBEHTS-varyRara 

ifl'fr.ir.SM BACE/lAJtl CHT323 5 V »1 ARTTE SHAW ORCH 

257B CWBERLAMD HHES/DDWlMtl2B54NT3 2"^ r 3"l~GT&MARE/llOHSTOP FLITE BB7e75S«E 
2573 MOTHER OUEEN KEART/HILLSME127B3E«?t32674 NCTE * DAY/SOMEDAYSWEETHIiT BH7J14V 
D[CK_R0BERT3OS -Hot v,Tp,Cl •XalShlrtrk 2675 D«T FALL A5LEEP/QLOOMYSU!3!MVb31l6N 

2676 SPECIAL DELIVERY STBP/ VfiS762 H 

ELYH FREEH iDSH - 2JB! STAY OUT S0UTH(Eda»H.)BR3B16E 

(TlTi? BiRv'smSMr-niv n.loos r 25 ° 2 ' iosi;5 ™ DECEJiBER/OETTBl DE14B7 H 

eLdL B1 dIn=E^G„"! S CALA IT. oL,t„ 'SrSSSSS ^"'"-IH.WSoJ 
TTrrnBrnuiS .m.= /™.o, r „,- n ^,, 'PAtlL_RORt.5ON_.In53 

2584 KAHLIKBY L0U/CUSLYHEADHUVb43O3«- 



4?1 SABS CU1.0TTE5/AU, I [IEED BB1120L')? 

462 IN PINET0P5 FG4)TSTEPS/UICK "II276EJ/ 

RARIE RAMBLERS-folh 

4B"3~OOSfA~HAirFEAST T0SITE/_ElJ412H-*3 

4S1 JACK OF ALLTRADES/I'M __J50?251I*3 

4B5 NOBODY DARLE4 BUT UDHS ME5U52 N$3 

486 JESUS HOLD MYRAHD/HOW "EfSlljo H(3 

,8? OLD HCHE TOWN OF MHJE/ E6U9BH « «__««*_• LTT«r Th'tboy/ "■»« B^"~ 

B« RAISE ROOF K H^fttbMWilM^g sm OUTSoSh'SSi'jI^WE 



?6ft2 LW DO'rtTt RYTi:/cOTTA FEELC3 C01B501# 
SEVSN LFPTIZ PDL_R_SEARS -Thcy'ra Bl#tow 
265 HORSESyjaiEOSE TdsiS SUSAN CAJ15ftf 
2664 MI5SIBSIPI J!DD(or»wk)Dai!INI0Na27-iJ' 
SEXTET_RYTV CLUB LOjlJON-PeteBpownDajinyPola 



SHUUC SHAVERS all-Etnr. 
767o - UY E"A!f/EL""3ALai OUTBUCKET KEYN61JN. 
2671 WMNTAD) AIR/ROSETTA KEYN1304E#E 
26?2 HOT HIGH THE MOCtt/GTARS K0D6B1 N 



1732 DESPERATE BL1ES/TRIBIE<2033 VO fsrv 3rsTT^ mn „.r<..l^%, „t.^. 

2733 WORLD JAZZ CRAZY/RS BLUHCAB1 N Sl^TcS S( GUKd SSSSSKSSSjto 

WILLIEfLONO TIME) SUITH-Fln..Bl,ia.Sb, E ,r SlTSm Si Zi^oulSii Zril ISiZiQ 

3W4-0tRTn)CAl teoTi/FLY C03014O N-*l J™ ™° "L^"™ ""^^ "£>»«_»- 

2735 OUB RESPECTS TO YOU/ C037S27 Er«l T„™V?^ (,,W t »«"lSOORr.VI4J46# 

HANK SNOW -AWED TlKtS S^oSS * ™* *(— «")™J««WH 

SWOtt-LTfcKET^.uo^rtM.n-AFBJVJ 2 " ?SrIISSn, , Bal " T " Dl «« Il ">' l »"l" 

2737 MARRED BY BIBLeAad«IAH VI20473J* ^-^^7^/™° ° h '* S ""87804*4)1 

SOCIETY NITE OLUB ORCH DOUDIION Haoord ™..S 7 ^*^™» Ta j*''* l 37»»?'-» l 

SONS OF PIONEERS »« jStoTwi SrS?* 3 """^ W90? " ^ 

WJUH WEAH7IN4U/SMILIN HA IOJO B. s~Jtt ™S« iw^" 1 *" "S ™«'3 ,l » 

2740 NO ONE TO CRY T0/0HIEVIHVI201B6Bt# StBSjljS j£rJ££?Z2£tl2£!!2> b ' 

SOUSABAND ~ IS *-* ™ I5Ef5._* lfB /' LOUI «™«"»»l 

T74l _ LA PALOUA VI 1130 C !B3S " WnsSBB/IJIimcmiM d B pWHtMniV 

2742 LtE Kflm, MARCH VI 3»» E- 2S " "™S Si? WMi * ,S "" 

2743 DYD4 POET VW1«J E, Sl_ 5?_SSl2S.&S! B! W»37 »*> 
EDDIE SOUTH ORCHESTRA -gr-.tEddl. ,m S ,? B ,^T^.^k^'" )mUm7E ^ 
•W4-PBETT7 IIRL LIKE IffiLCOY/ C0 3 5633I«lK , iS^ II ^!*»_f :1 "»t^.Sa>,T,e.l..t. 

2745 melobie m ^iiatwsn co35634Up|i '^ J ,™, f* f^f / s »™{"£)™(»rpj.)iisoa: 

2746 PARA VIOA UE VOY/tllUPJBIT»__3505l1r|l, n y™_^;5 '^ ni _,^. 

J747 PRAELUDHli/KEJRE KATI 00355$ t ,JS_ °.™l» J f *_,™™5S__» »av5003« 
27<B LADY BE OOOD/STOMPIN C0 3 61» «*S « |l%_i ?. SSSLSSSflW'rfi 

2749 LA HOmTA/MMffiTONKA VI2115Wrai.W S J_V ™«^J " -" 1M ^ 

2750 GOTTA GOAlY 0(W.G>)V124_«B-«J.I5 -j|j_ luB^SyBoiKRY Brno unOAMai 
.SOUTHERN RAO A JAZZ DAND-H«P.Th.yAr..Wli»Th.jT,!J 2 mJSSvSSiSSi ™ 1 7 W W* 

/ISfHfeiuua MAMMY ItKjBS^gS ___*_* •«"__ ^^"^JJlffi „ 
MimofiY spandsr jmJnSr^sS^ffl _. 1U0UT ™i9w'S2l 

■2?52-EMaTnIo7BUTTER EOG MAN BB10417 tf ^£-^T~ £ltl'? '£"'"! ^ 

2753 HANDY MAKE UP UR UDU,/ BB1076ter Sjw^SS^S'y^'SS" 

2754 RIVERSIDE BL/ROSEtTA ' &*&$£* tiSJfijlSZS^S^. , \. Of 11 ™™ 

2755 SUOAR/O LADY B OOOB C0M623N- %%%& S E V .^/o^^^T^SZ 1 "* 

2756 UY OAL SAL/DIP BRUSH S0N DECATUR5 O4E. £^I°? " A "^"_T *£" 2 0< 2 7W» 2 . 2 5 

2757-S?A»-FLIT E N0.2/B0UD0IR 0OTH2B4. SSjS LTbT]^.^^^^^ 

275B Saratoga rock/sparrow u:lfordT?3 tg iw^™JsTr,?SS J5r°!S5SSS 615E '*-it». 

kbova -Sparrow no ralatlan to Bird* TW ' 0Dl U * ID »ALL7"l5 SIMpLVwItlrBVER ME 



JES3_3_A£Y_AprilStavana,UaBrnm,TDorMy 
T7Tj3 FASC1HATIN RYTV ARM FQRCES B7/a N 

2760 jess stay blues/Son! 4313502 n- 

2761 candleliohts/aint oom 801517 M 

2762 m DARK,PLASBES,3AIUlELHSEDETiB115« 
STANLEY d UACDONOUGH -tanor 1 BKsa 

7753 old - briT!ade _ ~ V1214J4 if 

WILLIAM STARR, -aooardlon aoIdPARLOPHOHB 
T754""0UICK3"TEP MEBLEW/EIIHTSOUE F33J3H? 

2765 THERE'S LONG TRAIL F3404N 

2766 WIGHTSCiiEREEL/soOTTISH DAJtCEF3405N 
REX STEWART "ElllnKton Unit 



SVrBhtOHT" lYES/CHERIE 
5SIE PRICE B^aa Oreh 

31 KC BAMA7U SATISFY CAP295 N 

32 UlSTREATED/WHAT HAPPEN DICAP15245E# 
UIS PRIM_.DAVE«DSEJ10PJ!AJtOASTrnir» _2 
Sb LftuTa~inra playing great trumpet 
93 DDiAH/GHWATDWNojrCHBlArOWNBB575aE#B 
UIS PRIMA NEW ORLEANS OANO 

^S^/GET^ThT^S^I 2 | 5;1 iml '" f ' » ™<>™0 WW » 

35 STARS KNOW/GET TOCLTHER BR774«,^|1.2 J ;f rLLlat , j, oars0 [| ,„„„„ 

36 LOOK OUT(Fir.aSwiJig)PERCY VRS8247W 
B PRYSCC_-RookinTonor5a)( woxaa hot 
y7""PAT T S PLACE/HEYTHE.^E UER(TEST)E# $1 
JB ROOKSROLI, PARTY/ROOK llAMBOMERJOJlT 
3J WIGOLES/CRYIN UY HEART OU?_5t_H107N 
U RADEmiAN ORK-aThlalsThaOneWlthTha 



2677 NICMIMAtS/TIFPERARY V04306 E# 

RT REV MONSIGNOR FULTON J. 3HEEH 
?67B"bTvTSE" SENSE OF HUAO - ' A____S1/2V# 
2673 DECLARATION OF BtDSI-EHDENCE "i/A1lf 
26B0 2 REVOLUTICtts/BLESSEBThoCr '7/BE-V 
25B5 JOSIRIA f IT RATTLE/BYE1BYEVI13743(V;'' JACK SHILKRET ORCH 'Hot tp,tb,o"l 

2586 WATER BOY/LIL OAL VIlSallEf? I61il~sIoB'SH"iS: BOY/COES MY ME61108 V,f 

2587 DEAR OLD SOITTHLAIID/ VI267-11 N- 2632 SCIPJBERT SEilENADE(Trlo) RAD4134 V- 
CAiiS0N_R_B_SON -folk NAT SHILKitET ORt;H -eroatArrnngaSwiotSHot 

2588 DCIN IN HILLS/FrankW.illaoB0R1353EV,/5"683"*URlT0T'RERS UIKE/ArrJiolin VI22012 N 
258J RED RIVER VALLEY/DOS! HI 0R1B71 E 26M TIISHIHO WAITHJ FOR LUV/ VI2201JE# 
2530 BliWINCMAIWAIL/WALt: 0A.';h: DAy.S 352O?]-26a5 MEDICINE MAN4BLUES/W0ULDNT "22055E# 

26«6 MAS NOT SO LOSC AOO/ "221S8NS1' 

268? Z1E0FELD rOLLIEs/Part2 "35845N 

Fi_NK _l_VORELLI-rnra-f;lfiin so.lon*MEHPHIS 5 



WILLAiiD RUBISDM »QRCH 
2"5*9! BlitTH OF BLI^S/DEEPRItfi:R PEI2280E 



2593 TRUTHFUL PAHSONBR0m;/THEilK"123O7V T6sn _ CC*lH iToWHERS FAS8/SEHi:»ABE DAYG3 41/2N-$l 

26B3 SONJIORN PRal>:NADE/WALTZBDAVI3343/4N-Sl 



2594-AT SUNDO'YN/LuckyDavlla PAT36d30 

0*I_E_RODEMICH ORCH 'Dnro nolo 

2535 ffois~A'G*AIt; BL/VIAROIE BH206O If 

2596 woiagaiNB blues/Vhen BH2455E 



atBTj. oopyoat.aho Sa HaT_l__J toFIndOut _^o „ 0|( i:t ,,, E „ „ w/l 5T0L _..j 32 4 B 
.r. r,r 11111 [iiin-i./wnv nn t nTiMafTnTrJ .'' ' 



00 OL HAN RIVER/WHY DO I DIVA2607Ei> 

01 O GEE OH JOY/ffaBtornoraDIVA2611 E 
DIO HIPS 

52""CHE^aT I LUV U/Burtaa BA1S56V#E# 
03 SHE SAID*. I SAJI/JOHN BA1SJ3E# 
L RADFORD ORCH-EngllahParreot 
04""LTrYLfnHrfEH0U3E/DREAk!Y PEp310 Sf 
DIO SYNCOPAT0R_(FradHaIUaiiB«ld)HOT 
0"5~CANT" S*LTJEP* MOVDJS NO KORE MAB5051E 
YD RAYBURN uaunda of tomoprow 
06"MAN"V!tH HORN/blPBOYD JEWEL10003 E 
07 DUCK WADDLE/PRELUDE2DAWN" 10004Et/E 
OB TEMPTATIOn/pRELUES DAWN SAVBOTESt 
03 SITS TUNISIA/Pastor VDIS0275V 



2538-EVHYBDY LUVS UY BABY BH2843& 

eil_HLs:s B3DUYR0GE!_ ORCH -Hot TplsUbSaKT^S-TALlTlN mrOOS/TF.NDERLY 

2539«BEE _ nT UR-BOUD01R7h",l7UriE:;D21R3E5' 2634 FALLIN D4 LUV WITH YOU/ 

ROY RUGERS 

2"6O0 liOlJ7D _ THAT COUPL):/BIRD DE3734E#E 

2601 I CANT 00 THIS .1AY/LITTLVI201B72N 

TODD ROLLINS ORCH 

2"6lj2~nUEn:TsELF/S;NErf U n'HENME12975K 

2603 TAKE LESSON FRCH LARK/ PET15947W 



2«9O'Ln33I0USE BL/'BET.)KE;;[EI.L oSTFiS }651iiy 

2691 MEMEFHIS BLUES/SAXAPHCNE JOET-365^;' 

SILENT_JOE AND HIS BCYS-Ch^raplon 

76j2 - c"i>LE3 :-jif/Colln.;o-.!vn CHSUPI505IE-E 

LEE SIMS 

BR3202 E 
BR3551 fHf 

2695 COO: OF THESE DAYSA^EDITAT BH3764 E# 

2696 SWEET * LUVLY/BLUES IN HEART"6212 V// 
FRANK SINATRA 
26571IATTM foY (TEST) 3250-1 COLUliB E#|: 



2698 I FALL IN LUV V.TTH YOU/ AHIFOHCES N$2 
2695 HITE4DAY(EarlyFrank)LAm J LITERVI20I58SN- 



IKIVERSITY DAHCE OHCH 

?030 l1l~JusT rTAnCECBAZY/ RAD1303 B-V 

2851 BLIEROOM/BrayMlutlawta™ RADI366 EfV 
W1IV1HSITY 3rJC-LlntJ'rontlarO«llfaa«DloraSoU 
m~2 SL"0? RIVIR/LAZYWBATHEB OT 24J3 B. 
2B53 ON WISMNSDI/RAMBLEaEtCIC 01 3H7 T 
2854 THEN I B HAPPY/SMILE BIT HA 71 B 
2B55 COLL!0IATlA»Ilhatt«JlaKa. HA 155 EfH 
2866 II TAKES GOOD WOMAH/VAtf 'LL HA 316 £# 
2857 BLESS LITfUIHEART/AUIT THAT HA UA E 
2S5B WHAT DO H BAT/jANB GRAY) HA591 tt 
2359 STAY O'JI S0UTH7t.lLl HA617 T 

S757*SlMBAY(JAL/>WITO0UTS0Na BB10946NH. 28S ™IY NOTRE DAME/PSDtCETON VE2174 B 
276B.SOME SATUPUAY/>SUBTU3LQU0HBB112WSl5 lro, _ V ± IJJ ? aYallortluabirtlG 

27«9 DUGLECALL RAO/SOLIDHOCK SR520O5E#|l,25 2 851'LAZYRONES/Hi:ARf STONE •BB5H4F»irJl,25 
SLAM S_E_AHT_ •WlthElrolOamar 2 S62'HONEYM0ONHOTEL(ALICE FAYEVBBSljTllfJ 

277o~BLUE EROVN BEI0E/SKERRYLWEMIN0B102BN 2363' SHANGHAI LIL/ROu"Jb"uF lB5172UfSlfj5 
2771-UFF SLAl'/JUUP DEUCES" SAV538 N 2a6i "LD SOW SONO/HEAD TUCKED BB707a « 

CHAi_EY STRAIOHT BAND -Hot tp(Not BIi) 2 865 TOYLANDAlotar YoungOroh DE2JIB OK 

2772-SUUTjErn BREEZS/TALKIN «00N BR3076E- 2a ^6 OS ON A BUS/WOULD U IffiSOSOSEjIll 
2773>MY OHIO HaiE/EVSYWIERE BR3737 E- 2B 67 ADIOSPOURaUOI VRS82J5 tf~ 

BILLY STRAYHOHN TRIO 'DukoiBIHy-pnoa 2S 53 CONFESSDl/BLUESIRD CAU(BITVI225o5l# 

T774'Fril'.ISC0/c7AlI BLUES UERCER1354EiO)l J8 «9 FLYDI DOWN TO RI0/OBIHIDsTn24459EH 
2775 SET »t UP(DukaEllln e tonOrk) ll 1958E^I$l 2 *70 OAROLDIA/DANCE MOONLITE 7T24550[ifl 
i776 UOODLIOfn FIESTA (CORONETS) "1?67N- 2B?1 PIO GOT Up/OENTLEMAJI VI25032nV 

g___3 WARTET an ARTO 252/3»ITT(Aailh|) ^ VAN_EPS -SustlnaBonJoOLumoa 
i777 5APRICE7DRINK TO HE ONLY ARTO E TS7 2 BLACKVrAircMD n*0(H«niyLo<lj ! o)vH7168Ei< 

JTRIPLIHO ffiinTHERB 1-aro folk $4"ETH 2873 NOTORIETY RAQ(KateWldr,«p) VII76OI E 

27?8 Lbs? CHILD/flO FOOTEDNIOGERUE 12181H jajj A iJ s I"' E I c l''iCollf orolaHaoblorAllStara) 
MAJUNB SULLIVAN -JohnlUrbyStara~ /nSJit DOODLE DOO DOO/Santray CA559 E# 

2775-WH"0""l5 SYLVIA/IF I RIBBON- 0O3623JN*' 2a 75 KNOCK AT DOOR/HarlnOroh CA574 E 
2780'ST, LOUIS BL/HOUR PARTINO ■C036(41E# 28 76 NFJt KIND MAN/ArtLanga OA602 E- 
2781- LOCH LOMOND/I'M CCMIN VA -COSTBIBN 2S 77 RAMBL1N BLUES/StatlarOrlt CA605E-IJI 
2782 LOIH LOMOND/JUST OYPST DE3354EJ1 !a 7B TALKDUllYSELF/HarlliaOroh 0A6Z0 N 
2733 BESIDE RIVER CLYDE/HOW DO DE43o7E-V# 28 79 NOBODY KNOWS REDHEAD UAIM "714 B 
2784 BEHAVIN KYSELF4U/ST0RY MOM10343E# 28a0 CHARlESTON/HarlngOroll ll '741E<*: 
27B5 PLEASE BE KIND(ThomhlH)VI25B02E# ' B8 1 MILENBERO J0YS tl.5O / 0AB17\!j(v 
27B6 5PPJ50 IS HERE "/0XH0AB"25894aE# 2BB2*0UTSrDE/0KCELntlOTlMl_l CA8324 E 
27B7 COHNPICKrN(Thomhlll)HAPPY26237Ei(E '8B3»CW5IDE/nllbu^™h__DtoiI0NU9!iW 
270B LWHLOH0ND(Thonihlll)VlR0UiA_O3654E# ^ D £ VENUTI ORCH •aaaAfeva T Ali ori ]at»ToJ<aa 
27D9 BROWNBIRD SIN0IN/CharlotaaralB406aN 2aB4nJroP/F"L'!p *1 Bin DE2J13 E 

RALPH SUTTON-plano oloaaloa PLAYS BK 28fl 5 DODt UPTOWNLOWDOWN/SWEET DE18167N- 

'2790 prASHES(Blx)/Dt DARK(BU) CO!639N*l 20BSPIDGEON TOED JOAD/FOOL TEUP0544 N 

/BJIING RHiTM BOYS-VaryHot Band |3 nln-POLOT 28s 7 DO IT A0AIH(RITA OEOSGE) "612 N- 
_WTJ0__ 0F"dTys/SO11EBDY STOLE OAL -rara iJ_.TOn_L_^0HT_0PBaA._CiaAPAHr 



or. ENGLISH CRO«K LABEL CROWN236 E# 2 8BB~CE1I5 r S»ESTHEARTS'7"MARIEITA>__355521e« 



SIR CHARLES ALL STARS •CharllaParkar 
^Otr^OTrT CENTURY BL'JES^TRECTBEAT APa759I)f 
2701 HAD LAB(joaNomran)TU»B IN AP.773 B- 
NOBLE SISSLE ORE -Sidney Baohat 



T7a7TplW ?oJTG7An , iMA lg ra c ke hs 

2707 LA>!A VERANBA/\(ORK A JOHN 
SLIM A r;LAM 



BR3216E.V 
BR3374 I? 



PRESIDENT ROOSEVELT 

T67J4"WAR"1!E"SSA?JE 12/8/41 CO365I6 E# 

2^0R " r ERlCANISM(At>outl920) CRS66 N 

FilEDDIE ROSE Blnga 

T606~£t;i{Q:BER ME/IS IT SIN BR4107 E 
GTB3C IltSTaWENTALS oT Yoatoryaar'Vartlol^^ MISTAKES/BECAUSE U SAID"4514 E 
urz1irA - ZAM BAOlDancaBandjRISHELL'SlJOE^^oB L UV i KISSES/U ALL NEEDDE523 N 
.11 TEMPTATION RAO(Ban<J) VI165HE- VIN'KNT ROSE ORCH- THEATRE US? 78rpo 

_N£OW SKRENADERS-ilera'eA Pu*Bler f The | y^g I~Got'>EeEIN "'^POOLIN ARC42B V 
rangen^ntSoundBrikaHonderaDnlnSpotsi 2610 WHERE Ak. I. ARC440VV- 

Ro Ranblara in DtharSpota < ,. pe Hotrb!iTp tl.25 ?f.n HAPPDiEGS AHEAD/POP KE13I03E 
.12 ISNT SHE SWEETEST THING/ ONT3008EP RCSICRUCIAN RECORD 

RAINEY JAZZ BAN; 26l2 CATHEDRAL CCitTACT NO.l E 

T3~Y0NDER COKES BLUEs/sTACKLEE E#E(1„25 CHAilLES ROSS -tolkln aolootlon-Comodyl ^?ob"flaT RbEI FLC0G''E/eHINATO!t; V04021 E 
.14 JEALOUSHEARTED BL/SEESEERIDERHHC«!_1 JKTJTeI ffiRAl^s/BanryHurrV.rt REX5062E# 270» JUMP SESSIONS/VOL VIST GAILY V04346 
MBLIH DUET-GaraldADixon -ftna folk-|3 nlnLANNY ROSS alnga*SCNG7RT? AroundWorld 'BESSIE SMITH 
TSTlORE PRETTY GIRLS THAN ONE BB7484Ey" 
,YNER DANCE ORE (ENCL1SHPERPECT) 
irtEdEROOH/DO DO DO PEp307 E. 

!D ft MIFF 5TOUPERS/BLUESTEELEBAND(H0T) 
iiyFEELIN NO PAIN/BETTYJEAN__211B3E__ 
?A REDMAN ORCH 'vooa.lGKarlar.Latltfiora 

na^sHAKDr AFRICAN/CHANTWEEDBR80036N- 

ilJ•LAZY^EATHER/MO0NR£SS• ME50709E$U25 
i20 BABY WONT U PLEASECatEHOBKVI26266V^ 
ill. REOAN alnga 

SrsWEET""HEARTA0HE/7TH HEVAN BR7869E#V 
>22 KATY MAHONE/OLCOTTLULBY DE4240 E# 
1AN00 REINHARDT-Hot Club Franat 
J2"3T,uV r S"MELOOt/miA0ES|l DE FB604 N 
;24 BELLEVILI£/LIZA JI DE F40101ONE# 
j25 AVALOtt/aoUDS (1 DE 23002 H 



'VIJi 

ROOSEVELT SYWIS- a bari-al af Bluaa !a 39 ("BLOSSOM TD«E/YAJtXEPJ«»CESS™57Baa»t 

2772 JTVIJ! JIVE"/llCHESUCKL ROSE __340729tl|l ™T_R_SALCN_OR0HJ ShllkrataraatStuff 
2793 TRAIN ctUIH/DOWH KNEES DE74B3'i!i'Vtl 28 ?° < > A0!?Jt"'LUV - saiO/WEDDIN>PADITEDVt22O43I# 
JOHNNIE SYLVESTEIUAaoordlonSolo 2fl 91 SLUMBER ON/PERFECT SONG VI222I4E* 

Vfii SKATERS WALTZ/.IALLABECS CO 93B E# * ,L P 88 J'ANS-Hotfp(BULlk»),Sex,Vlolln'»l»SO 
TAKP_ RED -Bluaa rara hi oopy 2832aL0UTsE7EX0U3E ME EDISON BELL 49J2JLT J ^ 

2ffi25»rR - CRErjLE" llOON/POLKA COfDF 153?ir/'J1.25 VI l ^ FUH '* W 1IE BB340711V#V ESTHESJJALraR .Rubo Bloa^pTlSTWotBond 
2703'TAINT FIT NITE/.tC1.D:,R ,0(0 MADE S«S«W5 1 ^ 6 ' VU - NEVEn ^ U M /™ VI205273NU f »'/ "-UV ItYBABY/'CREER ME UPBR(E) 3 020E«1 
NOBLE SISSLE SIZZLING SYNCOPATERS -SWUIGBTERS 1™?-^^^^""™*™" "' """Jl IZffJuL™™ ™ I0 LUV / BTt(E)3215E-|r 
^■04-BO-Ll -EE-VTL BL/LOW DOWN BLUES EM10627FS1. 2 5 WlSSP®* "^ " m PtHA 1! ' S0 " S^ifc^ * ^^ 1 °" 

2705»(31ARACTERISTI0 BLUES/'OffiYDOKE V0384OE SL* -'- ±- n Z' V - --"" '"*" ST%S *™ /0 BAW S ™ ETa * 81 ' BBU3B3i«l 

SIX JUKP1N1} JACKS " J ^ * " 7?J3 l7 HAD TO BE UAD!E*DANDY ASH3561H 28 96 JITTERBUG WALTZ/NEED LUV BB11518E-!tf 

2799 VIHERE OR WHEN/JA DA ASH3562N M 97 DONT GIVE i'.E JIVE/U MUST BBH539 Ejfil 

2300 DANNY BOY/SWEET S LUVLY A3H3563S 
2801 IF I HAD U/B0001E ASI14521N 

2(102 TOPSY/SOFT WINDS ASH4522N. 



2B9B SWBIO OUT VIOTORY/SILVRY BB11563E*Bil 
2899 OOPPERCOLORE CAL/UE R(;r L UV "25409EE- 
2300 SWINGIN JMOLEBSLLS/30RRY VI2016026# 



2B03 I GOT RYlM/woum DO ANYTHINOBR8OI02N 2901 BLUE TURK OREY/HONEYSCUKL "36206 ». 



T6T4"wHi:If tRTsH EYE' R 5!.:ILrnTA!, , OR=012V;ffilTo _ - DabD"Y BL/DABY WONT »1_50C0 a3B8BE#> 

2615*CHDIA f MEXIC0,AMERlCAaloADVENT20 N onti yoiii n: VtXRRfl invijrr^t] ot-n ft ooaop 

2616 MARIANNA ANABELLA/CROSsTlJTS-OZ^ S__ 1°^ Sfft S M plliW 2B-0,aT™ V ™." 'irtOn-liMOalBlu... «.» DE7B64 

AIMA ROTTER alng, S_| _™" ' ' l J^ _SSS ,^1 u't.T" T80 ^™ IT » Hm/HlTOUffi JOCKEY E# 

aST7~aTrR !I Wpr" jriloiis n nii.'ns4nC7-lpJI i J BLUBj/OINHOUSt 0014158 V. JACK TEAGARDEN 



2a04 ) H0N£Y5UCKLERQSE^!0OUGLOff BR30Tl4N. 
2305 C0CKTAIL5 FOR TWO/aOBODY BR80131E# 
2806 LIZA/ANYTHINO FOR YOU jl DE1373 E 
YACK TAYLOR-flneOalBluaa- Ho50 DE7S64 



26T7" 

ROUNDERS Oroh »HotSax«Piio 

26Tfl"Bi(AY MEL0BY/llllll.C=..M,rREB744E aM_ 0M _ , pioFOOT/slBGYiaK PA P2146N-' SI 

2619 KANSAS CITY KITTY/Lonln RF.8745W# fof BicK „ kmi BLUi/sAoBODYKNCtlS" 2481;;. II 

2620 MY STN/RoaeRooXLOrGh(cr) RE877BE CLAIU SMITH -Bluaa 



2902 BYE BYE BABY/ATTRACT 'N OISu ORk777Jl 
2J03 BLACK HJSBERRYJAM/MILKMTjnom<15376l 
EODIE WALTERS (Hot aooooipa 
?304~LITLEBY L[TTLE(HotTp01Pno) C01j63ff»E$l 
2905 SINOIN H BATmUB(HotTpPno) CO2035EMT 
WARIN-G PENNSYLVANIANS 



526 FOUND NEW |ABf/LrMEHOG3EDr.23021£*'51 JEAN SABLON 

J27 MOONGL0«(CtiiplRr,Notf layCrDE23031E# ISlfu CHA1 

528 WHY SHOULDNT T/lM.eiKt DE23077NE#S1 2626 OUAHD L'AKOUR MEURT/PORuiJE 

523 DAPHNE/WONDER WHERE BABY DE23152N-$1 J5LIA SANDERSON-PRANK CRUMr'-FaraousTaam 



_K40673E# 271, „i_ f^jp BABIEsAoiIiCV.OMAN "35673E-/S1 MtmrW%Sammm VOICE C035450E#)1 Wt&NUld&lftm III THOSE EYESVI1S648 E 
2715 YELLOTt DOO BL/T1JB CNOLLY JAZZCLA53IC523R45 200J MAKLN FRENDSAtlffMola C036OION^l 2 ?°7 WHAT NIOrT4SPOONDtO/HI HILLTOPT2171J E# 

2810 DIANE/MEET BE TONITE COU505 S Jl 2 9° 8 "If STU/tmS' MY DREAMS COME VI21J77 cf 

2511 RYTM HY»!N/BLUF, RIVER DE 4071E $1 2 9°9 WITHOUT LUV/SO BEATS HEART VI22486 U 

2812 ST. JAMES INF/SHB!E(Rara)HRS2O06Ei____) 2910 COLIXIGIATE/BCNNA CLARA VI 4200030 N 
"" WAIT SRS20O7EitJ1.5o £'HEL WATERS •»ii.gLabal(Orang«»Blaofc) 
-»l«™ fllLLOWTREE VRSB1J6 V W" 1 ' 0ABBY'/-DCWNHO.,E fU BLACKSIAN2010VS 

2P15 J.'ll SESS'N VICTOR/: 
LOBAAITIH END ROAD VE LV15J3E4TE}1 SHIRLEY rEMPLE -aToundtk 
2722 '21^™" CQ-^'"-™ ™iSJSilL __I£«? _ ^B.™T,PALi. OVERALLS ROCKHILL E 2914IO.ANBY MAN(Gu.a 
T6?4""ca:E" 5o81Tl'J EVESINSTAR CBS fl E#|2 ]£saY mwi osa| 



srrms^srridSSy^' ;s yjsr mm i!¥ ^ *»* CT<oi3v s » ?*«wff ■»* 



ffaat'a'rr: Tl7=trTo"varv r.ra 7lrm 45 .lr. SS&SSL . « . 2fl 5 J-' 11 SESS'N VtCT0rySAYs"iMPLVl400l3BN-tl ! 3 12 * ' BLtE/BUGHM BErlSA 00183? V 

^.laT ff^Trt' tS>' /™ Vni 'T' i ?° V «^, 4 "W il " L " L " C,,i; HL/WHOOPIN BL OAP40003N-tl l9T5~LUffKTssES//H u HERE2STAV 

)27 MOONOLm(Cni;i'gr,NotPlayOrDE23031Eii fSiTU CHANSCB DES RUES/j'ATTENDE4OO05qi< JZ,_ , " ™ "^ J_?{f n—.S ^'KSvIt 5 -— S818 DM!<1EI " >U S ™!AN/H00T1N .1005E#»1.»5 2 3l6 RYTMiRaiAjus/UooNLtGHT 

528 WHY SHOULDNT IVuilBEnT DE23077NE«1 2626 GUAND L'AMOUR MEURT/PORa'JE EIT400!1N ,!;,,t.^™ ,7 if I «»^? — TEJAS DRIFTER(0OEBEL REEVES) *4 »Ln RAKE 2917 PACTS4FIGURES/SWINGS0NG 

_™_ *™ -FlrstLadyOfThaBluos JsTs DRITTEH7Port 2 (FOLK) ME12016 N '9W HAV TO SWING IT/UR = RYTU 

^TISWAT TiTlNG CALL LUV/U CANT 0K4113E#St2 HENRY TRIES "CASTLE FARJT ORK *ITINTON ORCH 291J CLAP HANDS/u SHOW ME WAY , 

2726 FARE THEE WELL BL/ROADROCKY ■«MWl TBsVDifcAiroiKIENCHotTr.) ANORY ffi.T3110EU.25 2 92» BOLIDAYl^ARLEM/siMPLEMELnr "1^?p~ 

272? DOWN HCKE BLUES/ARKANSAS Bl "44446E-«1 JRZLjftjCN? WAIT LI0HTS(Hot3«x>.VI21507E"|T- 2 9Zl STRICLTY JIVE/ROCK rS«| m£*J» 

_«_ETO S_OT 2822/,'s-nEET LISA(HotrD,Sax/ROSEVI2W90E#tl 2 9 22 LIZA/TlSKET TASKET DElaimftlT 

1/7a PTUeTPOF BOOOIEWOOGIE/PDiErOP BR8000aS» mm v THOMAS-fln a lb_tI..Pl M ,o-»3 »ta 2923 EVRYBDYSTEP/PACK UP SINS DEIajiT" 

TaTS-DlLIRIOUS _RA0/CLA535ILSPAS_VI18229E 2924 WACKYDUST/SP BIN IN WEBB II DE2021 If 

Jonah Jonas MADGE THOMPSDN.Who Is ShoTl(FlNE VOCAL)}! 2925 MCPHERSON REHERSIN/LET IT BE2080 E# 

TH0t>GHTS C0M600 S JoT4~WHERE T D OET EYEs/TSpaonCHAUENOlJl i)|( 2J26 PDR JONES/LUV EACH MOVE 

2634 LORD DONE FH UP MY SOUl/ DE3177E# 2 731' JOSHUA/-n'S UP TO YOU VRS3251H In £ IV "I ' auIEI 0ln 8' bla hM * 2 J27 ELLi/FOUND YELLOWBASffiT 

*" ieirsPlEES/OAKEN BUCKET DElB2j#E 



530 AFTER U 0ONE/LD1EHOUSE VI25511N$1 

-:o REISUAN ORCH 

5Jl""lTu - IN it00D FOR LUV/TAKE BB7482 Kite 

532 HERE Dl MY A15!S/KE STOCKY C0573 E 

533 ROSES BROUGHT 1!E YOU/NEVER«575 E|» 

534 STIU. WATERS/SILVERSONGBIRD"926Ei' 
J35 PLEADINO/I ADORE YOU COIOJB E 

536 PAREE/LEONORA CO 10B3E 

537 BODY « fOUL 'SOMETHING TO Vt22537Sl'E 



V.'ft'M'V 'olTKl : T K ..AI.K>T;v '0:''.' 
JAN SAVITT TOP HATTERS. FSnaSnSneDond 
T62B™fflAT"'S PLENTY/FUTURISTIC DB7733E^ 

2629 SUGAR FT STCMP/0UAKERGITY"10005E# 

2630 SNUG BUG Dt RUG/ANCELSSIN0OE239OEj'E 

2631 HntESTLY/wONBERI'L'LWORlD DT2936E- 

2632 KANSAS CITY l;OODS/TJX.JUNC "2J89EW Z§FL ? ; I T S AlL SIARS 

2633 WHERE WAS L/SECIIETS UOaiLITE"3153E ^TJf.al BLUE HEAVENLY 1 



2723 JILIP STEADY LLL'ES/ri: SOBER BRBOOO9N- 



DE494NJ1 

DE58BE#U 

DEB30!)«1 

DE1032£.1kI 

DE1&20E-V 



DE2105E# 
UE214aNEJ«Jl 



OHIOK WEB3 (CONTINUED) 

Ijiza"^"^! hunchih/pehble $i dk?.231e,;» 

2J23 Ei GROOVE AT OROVE/tWDEcrDED"2323E# 

2330 LITTLEWfUTELIES/ONE SI3E DE2556E 

2331 SUGAR PIE/THAT WAS HEART DE2665E# 
WEBER S FIELDS-MostFainousCoBiooryV'audSxetch 
~3~3~HEIfiIE AT COLLZOE/U0SaUn'C04Ul6BH#J3 
2J33 SEiGLN SCENE/DtSURANCE C0al'22OH#$l. 
BEN WEBSTER -showcases 
^^HONuVsirCKLEROSE/BLUSKKS SAV553 N 

2335 r '•ijrhender DEAa/KAi'SPim " sao n 

ANSON Wi-.'SORK raro $1.50 mln 
233S"Luv"i,;lT T0KITE/STaAH(Klj3TUiEB^341^ite 
2337 "AN FLYLN TRAPESS/Pt2 BRf35"3 EVi» 
JED '.VEQIS £lne band (AllPorIo'S3)Hot Soli 
A*233"9*"KNOCK KNOCK W1!0 THERE/UDY DEBB5 e\\ 
2333 PICCOLO FETE/HEARTACiiES HkiV-bdll^Es*,! 
2JM0 STAMlEHIK/flANAL CAPERS UER52B7 Elf 

2341 UY OAL SAL/TtdKor3elIeJl4yVIl?237E# 

2342 TRAVELIK BL'JES/JanGapbar V"11543fiE# 

2343 EVRYBDY LUV5 RY Oird./ VI21173Ei«$l 

2344 MISS iVONDT-inPUL/Relsnan VI22137Kh'-'Sl 

2345 30Pia;»HE PROfVaornbofger VI22215E-/J1 
234^ SLAFPffi BA5S/1.IYSTERI0US VI22411K#$1 
2347 LOHELYI J ARK/l.fORN ROLLS _____5"24227 !l I 
OaSOH Y/BLLES - famous Readings - $1 Bin 
2"3TB~JEFFEliSON INA0TJUHALADDHES5DE2316S N 
2343 " 2nd " H DE 23163 H 
235O FDR FIRST WAR ADDRESS DE9.9170 N 
R3INALD YfERREiHATil fine baritone »ln_i, 
T3^l"l~SWEE"T SOLQIN THOUGHT/ VI 1120 E 

2352 KASftUIiU SOKQ/SUILDi THRU VI 1427 E- 

2353 WATERS BABYI.CSi/AlthoUSO VI55076 »# 
BILLY YiEST -CMiadian Domino (omok) 
T3!r4~irE TCC/WONT BE LONG DCU21543 V 
i:AS WEST sings ^5 "in bid RASE 
ifSf&lX LS SIS HOJKYTONR/ BR6676 E 
SA_. W WEST -KELOTONE 

235fi~HAV/AlAK HUU/UHEAllS NE12053 N 

THE WESTERNERS (MASSEY F/iWILYirarBFolk $3 
^/■"PRAYER ilEET TaiS/ROCKBlB 1 1LE13341 E# 
PRANK ■.YESWHAL OHCH 

T^5e~£JT0P UR~KiDDIi;/ORi-XNWICH COa3786E 
2353 STATE STHEET BLLES/30NT C0a3fi33S- 
OUBROE WETTLDia RYTL: KEiGS 
??^0 - BUOLE~ArLRAC ^Ip.r-nalaPol )DE1H044 S# 
2361 DARKTO'.WSTriUTTr'.R/FQUND DE1S045 E# 
fHITE STAR 3Yl_CPTRS-FlOi!iAdllly(QHEYGULL) 

's^Tate in uh hakls/stkfpih pic 431 e- 

OSH '<fHITE_-ooneetor olasslou '$2 
r 3tl3~TOLD .■,Y~CAP , N/Jr:.iHY C0355S2 S^$l 

, 364 JOSH&BILL BLWJS/DIP DE24237 K#$l 

?65 WALTZIN «IATILDA/»'.OLLY DE24233EJ ! Etl 

. 366 PRISOKHOUND/LAaS DELIJASTINSa([702N$l 

?°7 

jS5»RIU;LaS0KG,HaUiE I LIVE IN VBISC gSOiyr 1 

' ■ J WHITE'S COLLEGIANS -^ 

J?3"!j7DLRNEAT!i RUSSiANliOC!; JE 554 3 E 
AUL iiKITEl'iAfJ ORCH »btjc vathHoagy 

1 37o~L5'.~HOUsTE _ BLlES/Vlrgln6 VII3264 E# 

371 BOATliAN VOLGA/SPANISH VI20266 E# 

372 I'll IN LUV AOAINtBINO)VI20fi46E^Jl_50 

373 UY BLUK HEAVEN (BINO) VI2082BE £l 

374 MISSOURI WALTZ (B1KG VI20S73S-tl 
575 OL HAN RIVER(BKOBK) V12121BE Jl 
:37£ SUHSHC;E(BD.OBIX)BACKYD"21240E tia5p 
!377 CCWUET (BU)D0LLYDII!PLES"21301ES1„2¥ 
!378 L0UISIAKA(BIXBING)DIXIE ,I 2143BE# |a 
i373 UR TELLIN IE/LETS PUT "24140E/>ilT~ 
3SC StiOKE GiTS K UR EYES/ "244553^" 
IJ81 WAOCN VJHEELS/LUV AGA DN "24J17 E 
-S32 I'M Hi THE HOOD FOR LUV "2503I E 
!3R3 DARKT0WNSTR'JTTERBALL/FAHE"25132K$la 
!S84 OK UR TOESAFTEHGLm VI25356N. 
?385 i:YFET.(ChNo(Ji>)BK. BD1G VI2768&J %2 
JJef>iVASHB3 BL(Tak»l) $3 ir,inVI35B77Bi)' 
IAY 'KHITLfY 4 ODIS EL3E,*-PaT6Folk $3 mln 
■SSjTslWinT 7l5 SETTE£/WISH_U£13232 n 

' JOHNNY -.YIGGS NEW ORLEANS liUSICaNEWORLEAKS 
Z3T8~urTRA'5'Afi'A L/2M DiaTDIPLE N.0 .751N Jl. 
238? CONOOSeUARE/BOURB ST. TT7o".752N____ 
BEST WILLIAMS 'Only One great Bert' 

sjIbTiE'/jTHlio'/punposTus coaas53 a(^ 

2331 LEE FAl:ILY/GON£ BEFORE COa2078 E# 

2332 I'VE FOUND KELLY/CUCll!BER"2S05E#K 

2333 SAVE DRAU/LQNES! ALB.'CNY "2373EE- 
2S34 GET UP/WHERE TOSTI WKNT "3305 E# 
2335 BRO LUWDO'.K/UKEXPELiTEDLY "350^ V 
COOTIE WILUAIIS ALL-STAitS 
ZS^WHoiTDKEIGiTBORHOOD/LETS CAP 28 3 E# 

2337 AINT.!ISBEHAVIN(FineStuff)0Kl5224NJl 

2338 WEST END BL/O HEN » " OKfi370S|T" 
^353 BLACKBLTFLY/BLUES " " V056iaN«Tl 
j[M WILLIA1-.S -GraatCountpyBluos $1.50 

JowTdonT t) Leave 1% here/biss cBJoTJsn 

3001 HOUSE LADY BL/BANTARCOSTER "3B130N 
•l''«Y_LOU WILLUMS'iflthBlll Colecian 
TQOi^lJtuESKIES/^aUSN LULBY ASH3511 H 
«03'PEIiSlANaU9/'NITE4DAY ASH3512 N 



3004 V.A nSaWlB BL/CVr£ETPATUNI:JDr:27S7LY/ 

3005 WALT2B0OGIE/HLH0iKS VI2020I5 W 
NAT WILLS- ccitic monologue. Old days 
3*0'0crDRIN"KCL'RK/CCWICl(EDLEY COal352E# 
3007 OLD OAKEN BUCKSTPARODY VH6661 K# 
300B SONG OF ENCLISH CHAPP LE "16687 E 
3003 NO NEWS WHAT KILLED DOO "17222 E 

3010 IF TABLE, RECTOR TALKS "17461 N. 

3011 TOO 1IUCH DOQ/DARKYSTORT "1776B EJy< 
GARLAND WILSQM-plano Rarity- $3 oiln. 
j0T2~H~CKlf CHAIR/VKIIRIES U OK41556 E 
TEDDY WILSON Stars •Blllyilollday 
3"ol3 r I CRIED4U/J1ELANC.BABY BR7723E.yj' 
3014 1.I2A/SWEET LORRAINE C035711 N 
3015* I CRIED4U/VELANCaiBABY C035362 E# 
3016 I NEVER KSEW/EMBHACBLF, CO35905 N- 

3017'KEan TO i:e/»i'llgkt by 0035326 n 

3018'KY MAN/'CANT HELP LUVIN C036U3N 
30l3» SUGAR/'WORE THAN U KNO C036117N 
3020* LP U WERE HINE/nieONL C03620SHEJ'' 
3021*EASY LIVINO/',l]S-'H U S11ILE"36203 N 
3022*CANT BELIEVE U IN LUVwlth"36335# 

3023 LADY BE 000 D(TrloVrlthnlol*lERB 3023N 

3024 RUNMINWILD (Shavers) CAN 'TMO!30561Efi 

3025 DREAl'.S COSH TRU(Webeter)Ma< 30562fl^ 

3026 STCfcPLi'!SAVQY{Webster) HCK30563Er/ 

3027 BXLECALL RAa(ShaV6rs) U3M30564E^ 

3028 SAY G00DBI(liaitlneSullvarliUS317 N 
WIN DSON RCH_Perf e ctliast e rsOnORAFTOH 
30r3~Affl; - Lr3ORRY/PICAD0R ORAF 3l\B6 E^ 
ITISOONSIS ROOF ORCH -on Broadway 
"30*30" ~Ult:"*Tlfe~OTlE~F0ft I'.E/ BWAY106lEj> 
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research 
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8 
30 cents 



sea page 2) 



WNEYJ SAT NITE SWING 5ESSI0N-rara -rar. 
30T1~SWEl"t - gI BROiYH/HI liIKj;VOX16102E 

3032 sim;T OA brown pt2/ 75xi6io3E 

3033 SWEET OA BROWN pt3/ V0X161O4E 
LilSTER YOUNG 'The Prei' 
303-4 LrTs^alaTTs aoain/DB bl alad123E#e 

3035 0NE0CD00K JUMP/JLUPLN ALAB200NEg* 
303fi ALK05T LIKE HE IN LUV/1IER83027 N 
3037 GHOST CHAN'OF./SAVOYJOlP'^rVJSl N 
3033 LE3' BLUES/DJDIANA SAV581 N 
T«IY Yffl.iNC_RAi:BLER on En«ll8hCUiiRYH 
^oS?~r,TAt OUT SOUTH (HotTp) C 106 E>? 
3040 DIDNT I TELL U C'127 E 

GEORGE Z_.CK(pl«10)WettlIn E (d!tls) 
yO-frSljNSE"? CAFE STOIP/ BCB5J7 N 

ropT^OHTil^IJT : California Ramblers '. '. Aqnln '. J 

Again vie must hold up the mighty 95-sesKion 
listlrig (ccnploto vdti personnelo) of Ed 
Kirlceby' a California Ramblers on the Edison 
label. The insertion of newly-found statisti- 
cal data baa prompted this delay. We hope to 
have the compilation in our next issue. 

______ RECORD RESEARCH FUTURES 



I 

j.CONTENTS OF BLUES RESEARCH NO. 8 
JUST PUBLISHED 



l MODERN (MUSIC) 78 RPM ALBUMS 
I 

1 MODERN HILLBILLY & WESTERN SERIES 
I 

! MODERN SPIRITUALS SERIES 
MODERN DIXIELAND SERIES 
COLONIAL 
MODERN 45-SERtES 
MODERN LP-SERIES 

INDEX OF ARTISTS ON MODERN & MODERN MUSIC 
RPM 
METEOR 

BLUES i RHYTHM 
FLAIR 

CROWN (78) 
CROWN (LP) 
KENT 



. Sam and Ann Charters are 
heading dovai South on an inde- 
pendent expedition to film 
many of the past blues greats. 
Sheldon ________ 



will be 
Evening 



3 eon in 
Post .: 



blues sac** 
the Saturday 



or, . IVe have 
seen the first draft of LHci. 
PuPage' s Venuti-Lang notes for 
his forthcoming Columbia V-L 
re-creation and from its con- 
tent, it looks like we are in 
for another fine Columbia re- 
issue. It seems that the in- 
aefntt cable scholar, Walter C 
Allen never sleeps. He is co- 
ordinating a magnificent Flet- 
cher Henderson discography for 
publication. We have seen the 
initial draft and its scope is 
breathtaking. Dan MorKenstern. 
former Metronome Ed, now free- 
lancing, has been responsible 
for some jasz news letters re- 
cently published for ASCAP. In 
| the winds here in NYC are the 
■prospect for the entry of two 
iliew jazz magazines. Harrison 
j Smith, Stardust and Mortonia 
ipres. recently recorded Bea 
Booze with Sammy Price, piano. 



delight for anyone 

in ragtime. If you 

and jnez you must 

issue contains 8 



April 1968) and they're a 

■with, a sincere interest 

follow the history of blues 

come back to ragtime. Each 

pages packed with "appreciation, history, biogs, 

piano rolls and records all concerned with 

ragtime. How can you get it? Send Oi to Russ 

Cassidy, #7 So. Harvey St., Fercucon 3b, 

Missouri. 

HARLEM: 



The Lucille Hegamin and Sunsrior listing in- 
stallments absent from this issue will contin- 
ue in a forthcoming RR. Y.'e have a good story 
on Louis M et cr.lf for the next issue. Wq hope 
to introduce shortly r. Theme Song work by Jck 
Steiner and a Rhythm Makers transcription: 
discography by specialist, Ken Crnvrford. Also 
on taj is a Coon -Senders historical feature by 
Harvoy Rettberg. Our Pianorollography section 
sill introduce a coribined disco-rollography 
research work complete with a tintype of the 
obscure Milwaukee Megro ragtime -blues- jazz 
pioneer, Everett Robbies who has long since 
passed. The current interest on ragtime lu 
given us the incentive to dig out our ragtime 
roll listings and vie' re going to installment- 
ize them in future columns . All of these 
'specials' in addition to our regular columns 
and other disco and biog works are in the 
preparation stages now. 
P.S. 
PR 



By now 
passed away. 
- Don was 58 



_3__ rank:: 

the 



ARE TiUNNIMG 



word is out that DONALD LMIBERT 
This sad and untimely occurence 
years old - took place on May 8th. 
Many admiring musicians and devoted friends 
attended the funeral, including Broadway's 80- 
yoar-old Eubie Blake and his wife Marian as 
well as Harlem's Willie Gant. 

Don had spent the last 10 years of his life 
playing his brilliant, rocking, and highly in- 
ventive Fats Waller-James P. Johnson type of 
Harlan piano at Frank Wallace's High Tevern 
Cocktail Lounge in Orange, New Jersey. In 1960 
he scored a sparkling success in the Stride 
Piano concert at the Newport Jazz Festival At 
Newport, 20th Century-Fox signed him to 
year's contract, but never called 
unique talents. 

When the contract lapsed, Rudi Blesh and 
Harriet Janis revived the Solo Art 
initially to record him, and just in 
few weeks after the 



a 
Ills 



The Perfect job { scheduled for future) DONALD LAMBERT-GIANT STRIDE Don 
s) and the Leopold Stokowski disoogra_)iiy with his fatal 
(a special booklet) is nearing' publication. 

NEW PUBLICATION: 



__yERAGTIME __E_TI__- "Published Quarterly In 
The Interest Of Classic Ragtime" by Trebor 
Tichenor and Rugs Cassidy, 

We have their first 2 issues (J- 

19_ 



i January sad 



label 
time. A 
the record 
came down 
illness. Again a modest venture 
comes to the fore with a collector's item that 
tne majors missed out on, and 
player had left more than just . 
those to whom he had become a legend. 
,„.., , -Harriet Janis and Rudi Blesh 

(Editor's note: This record, BJ-ISOOI, ^4.S8 
" 8 *'K d USA . may be ordered direct from 
SOLO AKT RECORDS, 33 E.4tb St. . H.T.a New York. 
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a very great 

a memory for 
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RHYTHM 



By 
ANTHONY 
ROTANTE 



T HE BLUES BOYS 

(ALEX SEWARD) (LOUIS HAYES) 



(GUITAR SLIM) (ALEX SEWARD) - Brownie Mc Ghee disciple 
in presentation and timing in his blues sentences. Practically 
the same voice quality of Brownie - even inserting those 
favorite "Whoo Whoo" utterances so identifiable with Brownie's 
blues projection. 

(JELLY BELLY) (LOUIS HAYES) 

Tendency to double up the amount of verbiage in his Blues 
sentences, in other words he crowds it in and comes up with 
a surprising rhyme. Jelly Belly has a tendency to stretch and 
flatten out his blues notes, a delight for those of us who dig 
the old-style blues singing. 



feature Guitar Slim & Jelly Belly 

Up and Down Blues 
Snowin' and Rainin' Blues 
Been Plowing Blues 
Keep Straight Blues 
In Love Blues 

feature Jelly Belly 

Crooked Wife Blues 
Ungrateful Woman Blues 
Carolina Blues 

feature Guitar Slim 
Smilin' Blues 
Don't Leave Me Blues 
Baby Left Me 
Worried Man Blues 



True -Blue 100A 
True-Blue 101A 
True-Blue 103A 
True -Blue 102 
Super Disc 1053 



True-Blue 100B 
True-Blue 102 
True-Blue 104 



True-Blue 101B 
True-Blue 103B 
True-Blue 104 
Super Disc 1053 



BLUES IN REVIEW 

* ■* * * # * 

by Barry Hansen 



BABY BOY WARREN - Excello 2211 
2211-A NOT WELCOME ANY MORE (B. Warren) Excellorec -- 

BMI vo. 
2211-B CHUC-A-LUCK (no vocal) 
With el. harm., el. g. , piano & ds. 

This seems to have been dubbed from a 78 -- the recording is 
primitive, with surface noise and (on 2211-A) what is obviously a 
bubble on a 78 rpm original is audible midway in the side. The 
disc contains solid Chicago blues in the best style of eight or ten 
years ago, with unexaggerated, meaningful singing, rugged and 
hard harmonica, and a relentless stomping beat. The jump 
instrumental on 2211-B is a great period piece, ca. 1953; both 
sides stand up very well indeed next to much of today's product. 
Any data on the original? 

TABBY THOMAS - Excello 2212 

2212- A HOODO PART Y (Thomas-Dee) Excellorec-BMI 

2212-B ROLL ON OLE MULE " 
Vocals with harmonica, saxes, piano & drums. 
HOODO PARTY is to the tune of Lightnln' Slim's ROOSTER 
BLUES (Excello can't let a successful thing go). Thomas, a strong 
if not emotional singer, tosses off inane lyrics to a rolling Huey 
Smith rhythm section with a gruffly snorting baritone sax. There 
is an attractive harp solo. ROLL ON OLE MULE, relegated to the 
B side, is a somewhat better and more appealing tune, a little 
novelty sung to the same express-train rhythm section, with a 
tenor sax solo in the best New Orleans rocl< & roll style. The 
singer is ignominiously faded out in mid-line. 



JNIOR WELLS - Profile 4013 

PF-(S--)866 YOU DON'T CARE (Mel London) 
PF-(S--)867 PRISON BARS ALL AROUND ME (Junior Wells) 

Vocals with el. gs., p., bass & ds. 

A pair of high-class performances. YOU DON'T CARE, a 
ocal duet, indicts a thoughtless woman with bitter harmonies 
nd scathing lyrics sung to a hard uptempo beat. PRISON BARS 
as the singer turning mournful and penitent on one of the most 
motiooally potent singles we've had in some time. Especially 
jmarkable on both sides is the instrumental work, with a richly 
xpressive lead guitar which bites ferociously in YOU DON'T 
1ARE, then adjusts perfectly to the plaintive lament on the over- 
ide. Such flexibility indicates a musician who knows what he's 
oing. The pianist lays aside, for the most part, the tinkly trills 
rtiich pass for Chicago blues piano these days to give us a per- 
jrmance that adds to, rather than detracts from, the rhythmic 
lotion of the sides. Would that more new blues singles were like 
his. 

'HE MEGATONS (Dodge 808) 
D-43 Shimmy, Shimmy Walk, Part 1 • (Billy Lee Riley) 

Organ, tp, saxes, harmonica, el.g. , bass, drums 
D-44 -- Part 2 (Riley) 

Omit organ, tp, saxes; add piano 

From Ferriday, Louisiana comes a new rock & roll record with 
real old-time blues flavor. On the first side an ancient blues 
heme is worked out on otgan, tenor sax and harp over one of the 
nost rugged rhythm sections ever heard, with plenty of no -non - 
ense riffs. The second side, featuring the same theme taken at 
i slowet tempo by a smaller combo, has a very pronounced 
iouthern blues flavor. Admittedly, the solos aren't as imaginative 
is they might be, but these men know what they're doing; let 
inyone who would damn all rock & roll listen to this one first. 
;hecker Records has now acquired the master, 
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BEHIND THE COBWEBS (continue, 
master number, tune title, artist credit and the label and catalog 
number from which the data were obtained. We are asking YOU 
to fill in our blanks, if you can! See the introduction to this 
series in the July issue (Number 36) for details. See each column 
from then on for the listings. The data for this series from 5000 
to 6000 has been obtained from the records; From 6000 to 6369 
and from 7322'up, most masters are in the files, in Columbia's 
vaults, and include recording dates. If reader interest is sufficient 
we will continue this series beyond 7321. We picked this series as 
our first attempt to list a master series in numerical order as we 
had such a good percentage from company files. Later we'll try 
series where no company file data is available and all data must 
be furnished from the records. These, naturally, have far more 
blanks and will be partially for the edification of readers and 
partly in hope that others can fill in our. many blanks. 

That's all for this time. We are still looking for data on any 
record among the small labels issued in the 1920's for which we 
do not already have data. We solicit your aid ! Send a list of all 
such recotds you can provide data for. We'll then request data 
for those on your list which ate new to us. If you live within 
approximately 150 miles of New York, we'll be glad to come out 
and do the listing ourselves. Let us hear from you. Write to us 
at Salem Road, RFD 2, Pound Ridge, New York or in care of rhis 
magazine. Until next time. 

PLAZA 5000 SERIES (continued) 



5206--Marehetea 

5207- -Midnight Rose 

5208- -The Life Of A Rose 

5209--Nijigo Novgo 

5210--I'll Hop, Skip and Jump. . . 

5211--My Lady And Me 

5212- -When You Walked Out Somei 

5213- -Cut Yourself A Piece Of Caki 

5214- -Hi Lee Hi Lo 

5215- -The Gold Digger 

5216--College Songs - Medley 

5217--Songs Of The Past - Medley 

5218- -Love My Heart Is Calling Yol 

5219--March Of The Siamese 

5220--Struttin' Jim 

5221--Chic-A-Dee 

5222--Cut Yourself A Piece Of Caki 

5223--Papa, Better Watch Your Ste| 

5224--l'm Drifting Back To Dream! 

5225--I'll Hop, Skip And Jump 
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-Billy Burron -Ba 1247 

-Billy Burton -Ba 1235 

-Hollywood Dance <-Ba 1231 
-Roy Collins' Orch. -Ba 1227 
-Vernon Dalhart -Ba 1234 
-Vernon Dalhart -Ba 1234 
-Mammy Jinny -Ba 1233 

-Missouri Jazz Band-Ba 1225 
-Missouri Jazz Band-Ba 1225 
-Missouri Jazz Band-Ba 1230 
-National Male Qua-Ba 2102 
-National Male Qua-Ba 2102 
-Bostonian Syncopai-GG 1179 
-Grey Gull Dance C-GG 1177 
-Six Black Diamond-Ba 1236 
-Carl G.iy's Orchest-Or 104 
-Billy West ,-Re 9533 

-Billy Jones -Ba 1244 

-Vernon Dalhart -Re 9532 
-Missouri Jazz Bantj-Ba 1238 

(To Be Continueu) 




THEY'RE GOING FASTI 

The following BACK ISSUES are now available at 
30 cents each from Record Research, 65 Grand Ave., 
Brooklyn 5, Supply is limited. 
Issue Nos. 9, 16, 23, 26, 27, 28, 29, 30, 31, 32, 

33, 34, 35, 36, 37, 38, 39, 40. 41 42 43 



"JELL* BOLL" MOHTON TRIO 
Morton-B igard-Bsrbar In 



THE TUHTLE TWIST 

SMILIN" THE BLtKS AWAY 

MY LITTLE DIXIE HOME 

THAT'S LIKE IT OUGHTA' BE 

■'■IELH HOLL" MORTON'S ORCHESTRA 



SING A LITTLE SONG EACH DAY 
I'M LOOKING FOH A LITTLE BLUEBIRD 
FICKLE FAI CREEF 
THAT'LL NEVAH' DO 

EXTENDED tiki 45 r.p.tn. RECORD 

Each Record 
4 Selections 
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Postpaid 

HARRISON SMITH 

254 New York Ave. , Bklyn 16 
N.Y. 



